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THE  STORY  OF  "MIGNON" 


MIGNON,  the  daughter  of  noble  parents 
has,  when  a  child,  been  stolen  from 
her  ancestral  home,  by  gipsies.  Her 
mother,  shortly  after  this  bereave- 
ment, dies  of  grief;  while  Lotario,  the  broken- 
hearted father,  almost  deprived  of  reason  by  the 
loss  of  his  daughter,  forsakes  his  home,  and 
roams  as  a  minstrel,  from  place  to  place,  in 
search  of  his  darling  child.  For  years,  Mignon, 
utterly  unconscious  of  her  birth  and  origin,  leads 
a  wandering  life  with  the  gipsy  tribe,  of  which 
her  beauty  renders  her  the  most  prominent  orna- 
ment. The  chief,  Giarno,  who  combines  the 
avocation  of  mountebank  with  that  of  gipsy, 
compels  the  hapless  girl  to  dance,  and  go  through 
various  other  performances,  in  order  to  obtain 
money  from  the  inhabitants  of  the  towns  through 
which  they  pass  —  and  harshly  threatens  her 
with  his  stick,  whenever,  from  fatigue,  she  re- 
fuses to  do  his  bidding.  Guglielmo,  a  young  ' 
student  on  his  travels,  happens  on  one  of  these 
occasions  to  be  a  spectator  of  Giarno's  ferocity; 
and  in  order  to  prevent  the  recurrence  of  such 
ill-treatment,  he  purchases  Mignon  from  her 
cruel  master.  The  friendless  Mignon,  deeply 
touched  by  Guglielmo's  kindness,  gradually 
conceives  for  him  an  ardent  and  irrepressible 
attachment.  Guglielmo,  however,  totally  un- 
conscious of  the  affection  which  his  young  pro- 
tegee has  conceived  for  him,  falls  a  prey  to  the 
fascinations  of  Filina,  a  young  actress  belonging 
to  a  troupe  of  Thespians,  on  their  way  to  per- 
form at  a  neighboring  castle,  where  a  grand  fete 
is  about  to  take  place,  in  honor  of  the  arrival  of 
some  illustrious  prince. 

Foremost  among  the  guests  invited  to  assist 
at  the  festivities,  is  Guglielmo.  Filina,  the 
beautiful  but  coquettish  object  of  his  admira- 
tion, is  the  idol  of  the  hour,  and  her  success  in 
the  "private  theatricals"  at  the  castle,  serves 
but  to  increase  Guglielmo's  fondness  for  the 
fascinating  comedienne.  Mignon,  who  has  ac- 
companied her  new  master  to  the  castle,  watches 
with  silent  grief  the  progress  of  Guglielmo's  love 
for  her  rival.  At  length,  despondent  and  un- 
happy, and  unable  longer  to  endure  the  mad- 
dening jealousy  which  gnaws  her  heart's  core, 
Mignon  is  about  to  throw  herself  into  a  lake 
adjoining  the  castle,  when,  of  a  sudden,  a  harp, 
played  by  an  unseen  hand,  is  heard,  and  in 
another  moment  Lotario  appears.  Abandoning 
her  impious  resolve,  Mignon,  little  dreaming 


that  it  is  her  father  who  stands  before  her,  flies 
to  the  aged  minstrel  and  implores  his  counsel 
and  protection.  Carried  away  by  the  vehe- 
mence of  her  emotion,  she  prays  that  vengeance 
may  overtake  the  abode  in  which  her  hated  rival 
is,  at  this  very  moment,  in  all  the  glory  of  her 
triumph.  The  performance  inside  the  castle 
now  terminates.  Filina  appears,  surrounded 
by  a  tumultuous  crowd  of  admirers,  all  loud  in 
their  praises  of  the  actress's  beauty  and  talents. 
Mirth  and  pleasure  reign  supreme,  when,  of  a 
sudden,  a  lurid  glare  illumines  the  scene  .  .  . 
the  castle  is  in  flames !  The  aged  Lotario,  whom 
the  voice  of  nature  has  unconsciously  interested 
in  Mignon's  behalf,  has,  half  crazed  as  he  is  with 
grief  and  trouble,  lent  an  ear  to  Mignon's  rash 
imprecation,  and  has  set  fire  to  the  castle.  A 
scene  of  terrible  confusion  ensues.  Mignon  is 
nowhere  to  be  found.  Guglielmo,  after  an  eager 
but  fruitless  search  for  her,  rushes  wildly  amid 
the  burning  rafters,  and,  in  a  few  moments,  re- 
appears, bearing  the  helpless  girl  in  his  arms. 


In  a  room  in  Lotario's  manorial  residence,  on 
the  banks  of  an  Italian  lake,  lies  Mignon  over- 
taken by  a  dangerous  illness,  resulting  from  the 
fearful  peril  she  has  so  lately  and  so  narrowly 
escaped,  as  well  as  from  the  continued  struggle 
to  conceal  the  affection  so  long  pent  up  in  her 
breast.  Guglielmo,  who  has  meanwhile  as- 
sisted Lotario  in  transporting  Mignon  to  the 
home  from  which  the  unhappy  parent  had  so 
long  been  absent,  has  discovered  (from  the 
broken  sentences  which  have  escaped  Mignon 
during  the  crisis  of  her  illness)  the  secret  of  her 
affection  for  him.  Through  the  medium  of  a 
long-concealed  casket,  containing  a  girdle  worn 
by  Mignon  when  a  little  child,  as  well  as  by  her 
heartful  utterance  of  the  words  of  a  prayer  which 
her  parents  had  taught  her  in  her  infancy,  the 
entranced  Lotario  discovers,  beyond  the  possi- 
bility of  a  doubt,  that  Mignon  is  his  long-lost 
child. 

Blessed  by  the  recovery  of  her  sole  surviving 
parent,  and  enraptured  by  Guglielmo's  fervent, 
though  long  delayed  avowal  of  his  love  for  her, 
Mignon,  fanned  by  the  restorative  breezes  of  her 
native  hills,  banishes  forever  from  her  memory 
the  recollection  of  the  troubled  Past,  and  con- 
fidingly looks  forward  to  the  bright  and  happy 
Future.  T.  J.  W. 


MIGNON. 
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ATTO  L 

SCENA  I. —  la  corte  d'un'  osteria  tedesca. — A  manca  un 
ala  di  xuegyiato,  lo  cui  facciata  sla  di/ronte  alio  spettamre. 
— Al  prima  piano,  una  porticella  con  invetriata  che  mette  sul 
parapetto  d'una  scaletta  esterna  conducente  alia  corte. — A 
dritta  una  tettoja.     Pergolat  e  tavole. 

'iorghesi,  poi  Lotario.  /  borghesi  seggono  a  piu  tavole  beven- 
do. — Alcuni  garzoni  dell'  osteria  vanno  e  vengono,  affacendati 
a  servire  gli  awentori. 


Cor-  8u,  borghesi  e  magnati, 

A  tavola  adagiati 
Lo  sighero  accendiam, 
B  fumando  beviam  1 

Beviam  !  gia  ne  s'appresta 
La  birra  ne'  bicchier  : 
Giorno  e  per  noi  di  festa, 
Di  gaudio  e  di  piacer. 

[Lotario  compare,  dal  fondo,  suite  soglie  dell'  osteria,  Egli 
»'innoltra  lentamente,  poi  s'arresta  nel  mezzo  della  corte,  e 
canta  accompagnandosi  sull'  arpa. 

Ramingo  e  fuggitivo,  men'  vo  di  porta  in  porta ; 
Ove  il  destin  mi  guida,  ove  il  turbin  mi  porta ; 

Cura  de'  miseri  ha  il  Signor! 
Ella  pur  vive,  il  sento  ; — le  sue  traccie  io  segno — 
Qui  80s  to  un  sol  momento, — poscia  il  cassia  prosse- 
guo; 

Piu  lunge  io  vo — piu  lunge  ancor. 


Un  Bor.     Udite ;  egli  e  Lotario  il  nomade  canton. 
Al  Bor.     Si  vuol  che  per  cordoglio  smarrisse  la  ragion. 
\$t.  Bor.     E  donde  vien  ? 
ind  Bor.  L'ignoro. 

Coro.  a  Lotario.  Amico  fatti  core  1 

Vieni  a  seder  con  noi,  lascia  la  tua  canzon. 

[H  coro  fa  seder  Lotario  sotto  il  pergolato,  •  gli  vena  da 
ove. 


Ow».  8u,  borghesi  e  magnati, 

A  tavola  adagiati 

Lo  sighero  accendiam, 

E  fumando  beviam  I 
Beviam  !  gia  ne  s'appresta 

La  birra  ne'  bicchier : 

GiOrno  e  per  noi  di  festa 

Di  gioia  e  di  piacer  1 
I  Alami  bwitori  vanno  verso  il  fondo,  e  n  aggruppmm  tulia 
pmrtm  dell'  osteria. 


ACT  I. 

SCENE  l.—The  courtyard  of  a  German  Inn.     To  the  kft  a 

wing  of  a  building,  the  facade  of  which  faces  the  spectator. 
On  thejirst  floon,  a  little  door,  with  glass  windtiv,  which 
opens  upon  a  parapet,  j  <jin  which  a  flight  of  steps  leads  doicn 
to  the  court  yard.  To  the  right  a  pent-house,  or  shed.  Ar- 
bors and  tables,  fix. 
Townsfolk,  countrymen,  vie. —afterwards  Lotario.  [The 
townspeople,  etc.,  sit  down  at  the  table  and  drink.  Waiters 
belonging  to  the  inn,  hurry  to  and  fro,  attending  officiously  to 
the  wants  of  the  customers . 

Cho.     Magnates  great,  and  towns-folk  small, 
To  table  now  sit  down, 
Our  cigars  we  quickly  light, 
Fresh  zest  'twill  give  unto  the  drink  1 

Fill  high  !  the  foaming  beer 
In  jugs  does  now  approach ; 
A  festive  day  is  this  indeed, 
A  day  of  mirth  and  joy  ! 
[Lotabio  appears  at  back,  at  the  entrance  to  the   inn.     He 
advances  slowly,  stopping  near  the  middle  of  the  courtyard, 
when  he  begins  to  sing — accompanying  himself  the  while  on 
his  harp. 

A  lonely  wanderer   am  I !      I   stray   from   door  to 

door. 
As  fate  doth  guide,  or  as  the  storm  doth  hurry  me  ; 
But  heaven  protects  the  wretched  with  kind  fo#t'riLg 

care! 
She  lives — 1  feel  this  in   my  heart ;     her   steps   1 

anxiously  do  trace, 
A  moment  here  I  will  repose — my  journey  I  will 

then  resume ; 
Far,  far  I'll  roam  in  search  of  her  I 

1st.  Cit.     List  to  him,  'tis  Lotario  the  wandering  minstrel  1 
2nd.  Cit.  'Tis  said  that  grief  hath    ta'en  his  reason  from 

him. 
1st.  Cit.     But  how  came  this? 
2nd.  Cit.  The  cause  I  know  not. 
Cho.     (to  Lotario.)     Take  courage,  friend ! 

Give  o'er  thy  singing — 

Come  thou,  and  sit  down  with  us  1 
( The  chorus  make  Lotario  sit  down  with  them,  beneath  the 

vine-trellis.     They  Jill  a  glass  for  him. 
Cho.     Magnates  great,  and  towns-folk  smal1 

To  table  now  sit  down  ! 

Our  cigars,  let's  quickly  light, 

Fresh  zest  'twill  give  unto  the  drink. 

Fill  high !  the  foaming  beer 

In  tankards  now  draws  nigh 

A  festive  day  is  this  indeed, 

A  day  of  mirth  and  joy  1 
(Several  of  the  convivial  party  now  approach  the  bade  of  tkt 
stage,  and  form  a  group  near  the  door  of  the  inn. 


MIGNON 


SCENA  II. — Detti,  Giarno,  Zihgheri,  Contadini  d'arnln 
i  sessi,  poi  Filina  e  Laerte — al  balcone  quindo  Mignoh. 

i  'on.     8u,  largo,  amici,  largo  ai  nomadi  istrioni ! 
II  varco  aprite  oik  ! 
Vedete,  G.arno  arriva  col  fior  de'  suoi  campioni, 
E  Zaffi  pur  e  la.— 
i  t'omparsa  degli  Zingheri.--La   brigata   marcia   i  </  rnr   clla 
scena. —  Un  carro  coperto  da  una  vecchia  stuoja,  *  npitno  di 
supellettili  d'ogni  ragione,  vien  trascinato  sul  daoanti,  da  due 
o  tre  zingheri  cienciosi. — Giarno  si  tiene  ritto  sul  carro. — 
MiQNON  avviluppata  in  un  logoro  mantello,  dorme  in  foudo 
ai  carro  sopra  un  covone  di  paglia. —  Un  gruppo  di  ballerini 
con  tamburelli  in  inano,  si  slancia  sul  la  scena. — Zaffi  prende 
un  violinc,  edit  it  segno  della  danza. — Un    Oboe  ea un   tam- 
burello  gli  servono  d'accompagnamento. 

Fit.     (affacciandosi  al  balcone  con  Laerte.) 

T'appressa,  mio  Laerte,  awanzati  un  instant*  , 
Osserva!  ci  s'appresta  un  ora  di  piacer; 
Nen  rider  di  costoro,  ma  s'ia  tollerante. . 
Qui  poniti  a  seder. 

| Laerte  siede  vicino  a  Filina. 


C<m  Ne'  vostri  balli  snelle 

Come  l'augello  al  vol, 

Su,  balde  zingarelle, 

Con  agil  pie  sforate  il  suol  1 

Ale.   Bar.       Questa  gentil  coorte 

E  pur  leggiera,  affe  1 . . 
La  stessa  mi  a  consorte 
Non  ha  piu  snello  pie  ! 

Lae.  e  Fit.     Zingare  fortunate  ! 

A  voi  sorride  amor  : 
Voi  tutti  lusingate, 
E  paghe  siete  ognor ! 
(Giarno  sinnoltra  ml  mezzo  della  scena,  e  saluta  i  circostanti, 

Gli  si  getta  quakhe  soldi  cite  Zaffi  raccoglie. 
Gia.     Signori,  ond'esser  grati  a  questa  jrentilezza, 
K  ringraziarvi  a  un  tempo  di  tanta  umanita, 
Mignon  qui  darvi  un  saggio  vuole  di  sua  destrexz*, 
Ella  dell'  uova  il  passo,  intanto  danzera. 


Cor.,  Fil.  e  Lae. 
Affe  !  possiamo  ancor  restar 
Dell'  uova  il  pusso  ad  osservar. 

(ha.     ( volgendosi  a  Ziffi. ) 

Tu,  Zaffi,  oniai  prepara 
La  tua  canzun  piu  rara, 

[  Volgendo  la  parola  ad  alcuni  Zingari. 
Un  bel  tapeto  II  suol  ricopra  : 

[Avicinandosi  al  carro  e  scuotendo  Mignon. 
E  tu,  Miction,  inpiedi,  e  all'  opra! 
|  Zaffi  pteludia  sul  suo  violino. —  Una  vecchia  zmghera  stende  a 
terra  un  tappeto  sdrusci!o,ed  unfanciullo  vi  posa  sopra  par- 
ecchie  ucva.  Mignon  si  desta  all'  appello  di  Giarno,  ed 
entra  nel  cerchio  del  coro  astante.  Ella  tiene  un  mazzo  di 
Jiori  campttlri. 


f%l       (a  Giarno  dal  balcone.) 

Ola  signor  mio  bello,  poss'io  dimandarvi 
Chi  e  quell'  infelice  che  sembra  detestarvi  1 
E  deesa  una  tanciulla  oppure  un  garzo  ncel ' 

(n«.         Ne  l'un  ne  l'altro  e^li  e,  madonna, 
fih  parzon,  ne  fi<rlia,  n«  donna. 


SCENE    II.  —  The    ^fore-named,  gipsies,  peasants   of     bait 
sexes;  afterwards  Filina  and  Laertes  at  the   '\aUvnu 
then  Mignon. 

Peas.     Room,  good  friends,  for  the  travelling  players  ! 
What  ho  !  make  way  there! 
See  !   Giarno  with  the  flower  of  his  tribe  doth  coid* 
At,  '   ^affi,  too,  is  there  ! 
[Procfssion  c/  gipsies.      The  entire  tribe  march  round  theslaat 
A  cart  covered  with  an  old  piece  of  matting,  and  filled  wi'i 
various  articles  of  household  furniture,  leads  the  way  draum 
by  tivo  ragged  gipsies.      Mignon,  wrapped  in  a  tatUred  mar, 
tie,  is  sleeping  at  the  back  of  the  cart  on  a  sheaf  of  straw.  A 
}>arty  of  gipsies,  with  tambourines  in  their  hands,  now  rusl 
on  the  stage.     Zaffi  takes  a  violin,  and  gives  the  sigral  foi 
the  dance.     An  oboe  and  a  tambourine  serve  as  accompam 
ment. 
Fit.       (looking from  the  balcony  with  LaertesJ 
Quick,  my  Laertes,  just  step  this  way  ; 
See — an  hour's  amusement  here  awaits  us. 
Laugh  not  at  these  good  people,  but  pray  allowance 

make — 
Here  our  places  let  us  take  ! 

[Laertes  sits  down  by  Filina's  sid> 

Pea*.    Quick,  your  light  dance  now  begin, 
Swift  as  bird  upon  the  wing, 
Up  ye  gipsy  maidens  blithe, 
Nimbly  bound  upon  the  sward. 

A  portion  of  the  Citizens. 

Light  of  foot,  and  apt  at  dance, 
These  gipsy  girls  do  seem  ; 
A  neater  ankle  I  declare, 
Not  e'en  my  wife  doth  own  I 

Lae.  fr  Fit.     Thrice  happy  gipsies, 

On  whom  love  ever  smiles, 

Though  'tis  your  trade  to  trick  and  cheat. 

You  joyous  ever  seem ! 
(  Giarho  advances  into  tlie  middle  of  the  stage,  and  salutes  ito 

bystanders,  who  throw  to  him  pence,  which  Zaffi  picks  up 
Gia.     Gentlemen,  for  so  much  kindness  in  return, 

And  just  to  show  my  sense  of  obligation, 

Mignon  a  sample  of  her  skill  shall  give  you  , 

Her  far-famed  "  egg  dance  " 

She  shall  now  perform  ! 

Cbo.  Fil.  and  Lae.  Faith,  we  e'en  awhile  will  u*Ty, 
This  far-famed  dance  to  see  ! 

Gia.     (turning  to  Zaffi.) 

And  now,  good  Zaffl,  quick  pit  pare, 
Thy  choicest  song  to  sing  ; 

(addressing  himself  to  some  of  the  Gtprtn 
Our  beauteous  piece  of  carpet, 
On  the  ground  now  place 

(approaching  the  cart  and  shaking  Migno> 
Up,  up,  Miguon,  to  work  ! 
(Zaffi  preludes  on  his  violin.  An  old  Gipsy  lays  on  r/«. 
ground  a  faded  piece  of  worn  out  carpet,  while  a  boy  pLv  m 
on  it  several  eggs.  Mignon,  on  hearing  (iiAuso's  vunt 
awakes,  and  enters  the  circle  formed  by  the  chorus.  Sh> 
holds  in  her  hand,  a  bouquet  of  wild  fUwers. 

Fil.     (to  Giarno,  from  the  balcony.) 

What  ho  !  good  sir,  permit  me  to  inquire, 
What  hapless  being:  is  that  just  waking  up  1 
Say,  is't  a  girl,  or  stnppling  lad  ? 

Gia.     'Tis  neither  one  nor  other,  lady — 
'Tis  neither  woman,  girl,  nor  boy. 


MIGNJN. 


y'ti.     (ridendo.)     Deh!  cos  e,  dnnque  allor? 


Gia 


Mig. 


Gia. 

Miff 

(ha 


(sollevando  il  mcmtetlo  che  cuorpre  la  zinghera.) 

Mignon. 
[Felina  edil  coro  sganasciano  dalle  risa. 
(fira  se.) 
Quegli  occhi  fissi  in  me — quel    riso— famni   oltrag- 

gio— 
Mio  cuor,  la  tua  fermezza  riprendi,  e  1'  tno  corag- 

gio! 
Su,  danzu,  Mignon  ! 
(percuotendo  il  suolo  d'un  piede.) 

La  cruda  voce  abbassa  ; 
Tempo  e  ch'  io  parli  omai;  son  d'obbedirti  lassa! 
Ah  !  turifiuti* 

f  Volgendosi  agli  zingheri. 
Ola,  compagni,  il  mio  bastone ! 
[  Togliendo  di  mano  ad  uno  de'  suoi  compagni  un  bastone  e 

minacciando  Mignon. 
Gia.     Danza! 
Mig.  No,  no. 

Gia.  Piegarti  pur  voglio  a  la  ragione. 

\Alza  sovr'  essa  il  bastone  con  atti  minacciosi.     In  questo  men- 
tre  Lotabio  si  precipita  incontro  Mignon,  e  la  cinge  colle 
site  braccia,  come  per  proteqgerla. 
fjot.     (a  Mignon.)  Deh  !  fatti  core 

Vieni  al  mio  sen  1 
Al  suo  furore 
Sottratti  almen ! 
Gia.     (furente  a  Lotario.) 

Fuggi  il  istante, 
Vecchio  intrigante ! 
I  fiespinge  Lotario  con  violenza,  e  minaccia  MlGHON 
Danza,  Mignon ! 
Danzo,  o — 
Mig.  Mo,  no ! 

Gia.  Piesrarti  pur  v«g!io  a  la  ragion. 

[Alza  nuovamente  il  siio  bastone  sovr'  essa.  Entra  Guglibl- 
MO — Egh  e  da  viaggio — Un  famiglio,  che  porta  le  sue  valig- 
gie,  gli  ti«n  dietro. 


SCENA  III.— Guglielmo  e  detti. 


Gug. 


Gia. 
Gug. 

Gia. 


Fil 


Mig 


ohf. 


TOTT1    IN8IEME. 

Chi  pot^va  preveder 
Una  simile  avventara  ? 
Solo  istinto  di  natura 
M'ispirava  un  tal  pentier 


Fi      (a  Labbtb.) 

Deh,  chi  e  mai  quel  cavaliere 
8i  ripien  di  cortesia  * 


Fil.     (laughing.)     What  is  it  then  I  pray  * 


Gia. 


Mig. 


Gia. 
Mig, 


Gia. 


'ycorrendo  prviipitosamente  in  ajuto  di  Mignon,  ed  ar- 

restindo  il  braccio  di  Giabno. 

Ola,  fellon,  so-ipendi,  od  a  morir  t'appresta  ! 

Che  vuoi  tu  dir  ? 

(togliendosi  una  pistola.)  Se  parli,  ti  spacco  in  due  la 

testa ! 
(intimorito. ) 
Affe  tranquillo  io  resto. 

[  Con  tuotio  lamentevote. 
Ah  !  sono  rovinato ! 
Del  danno  che  m'arrechi,  da  chi  saro  pagato  ? 
(gettnndogli  una  borsa  dal  balcone. ) 

Da  me;    prendi    e   t'accheta ;    rivolgi  altrove   il 
picde. 
(dividendo  il  suo  mazzo  di  fiori  in  due  parti,  e  dandone 
una  meta  a  Guglielmo  e  I'altra  a  Lotabio. 

E  voi,  pietosi,  abbiate  quest'  umile  mercede. 


{raising  the  mantle  which  covers  the  young  Gipsy     'Ti* 

— Mignon ' 
[Filina  and  the  chorus  laugh  fuartily 
(aside.)     Why  are  all  eyes  thus  fixed  on  me  ? 
Why    laugh    they    thus — 'tis  surely  to    insult    an>' 

mock  me ! 
O  heart!  resume  thy  wonted  strength  and  conra^i 
Quick,  Mignon,  arouse  thee  !  dance! 
(stamping  with  her  fool  on  the  uround.) 
Cease  thy  rude  tone  ! 
Tis  time  I  should  speak  out ;  I  weary  am  of  doiiit 

thy  bidding ! 
What !  you  refuse  ! 

[turning  to  the  Gipsi-* 
My  friends,  my  stick  just  pass  me. 
(  Taking  a  stick  from  the  hand  of  one  of  his  companions,  «•>«■ 

threatening  Mignon  with  it. 
Gia.     Dance,  I  say. 
Mig.     No,  no ! 

Gia.     Then,  faith,  I'll  soon  to  reason  bring  ye  1 
[liaises  stick  in  a  menacing  attitude ;  as  he  does  so  Lotariu 
rushes  to  Mignon  and  encircles  her  with  his  arms,  as   thotujt 
to  protect  her. 
Lot.  (to  Mignon.)     Take  heart  I  pray. 
Thy  shield  I'll  be! 
His  ra<:e  evade — 
Fly  quickly  hence ! 
Gia.     (furiously  to  Lotario.) 

Thou  wretched  meddler, 
Get  thee  hence ! 
(pushes  back  Lotario  violently,  and  again  threatens  Miohuw 

Dance,  Mignon, 
Dance,  I  say,  or — 
Mig.  No,  no ! 

Gia.     Then  quickly  I'll  to  reason  bring  ye  ! 
( He  again  raises  his  stick  over  Mignon.     Enter  Gugli  k  lmo 
who  appears  to  have  come  off  a  journey.     A  servant,    wht 
carries  his  portmanteau,  stands  behind  him. 


SCENE  III. — Gcglielmo  and  the  before-named 


Gug. 


Gia. 

Gug 

Gia. 


Fit 


Mig 


(hurrying  to  Mignon's  assistance,   and  arresting  Gi 

abno's  arm.) 
Ruffian,  hold !  or  meet  thy  death  ! 
Eh  ?  pray  what  d'ye  mean  ? 
(producing  a  pistol.)     Another  word,  and  through  tht 

brains 
I'll  send  a  bullet ! 
(a/armed.)  You  mean  it  1  then  quiet  I'll  remain 

( in  a  piteous  i  mir 
I'm  ruined  quite — 1  am  indeed  ! 
Who  will  repay  me  for  the  loss  I  thus  eudure  ' 
(throwing  him  a  purse  from  the  balcony.) 
That  will  I.     Take  this  purse  and  hold  your  tongue 
Yourselt  rase  hence  with  all  convenient  speed  ! 
(dividing  her  nosegay  into  two  halves,  one  of  which  sJt- 
gives  to  Guglielmo,  and  the  other  to  Lotabio.  ) 

Kind  friends,  accept  this  humble  token  of  mj  gr&o 
tude. 


OONOEBTED   PIBOB. 

Ghtg.  So  strange  an  occurrence 

Who  e'er  could  forsee  ? 
Nature's  own  instinct 
My  steps  did  hither  bend 

Fil.     (to  Laertes.) 

Tell  me,  who  is  yonder  gentleman, 
Of  manners  so  urbane  1 


6 


M1GN0N 


Lae      (rieiendo.) 


Ui9 


Cosa  voglia  e  donde  ria 
Vei  bramate  gia  saper  1 


(in  disparte,  pregando.) 

Santa  Virgine  Maria, 

Deh  !     pieta  d'un  innocent*, 
Che  si  piega  riverente 
Al  superno  tuo  voler  ! 
Let.     (immobile,  I'occhw  Jisso,  e  divagando  le  mani  tulle  corde 
deWarpa.) 

Delia  sera  in  sal  cader 
Entro  selva  opaca  e  scura 
Chiuso  in  triplici  armatara 
8'arrestava  un  cavalier. 
[/  borghesi  escono  dal/ondo — Gi  arno  e  gli  zingheri  si  ritirano 
sotto  la  tettoja,  MiGNON  li  segue  ;  Lotario  s'aUontana  len- 
tamente;  Filina  parla  sotto  voce  con  Laebtk   indicando 
Gcgliblmo.     Poco  stante,  ella  rientra  nella  sua  camera,  e 
Laebte  scende  nella  corteper  la  scala  esterna. 


SCENA  IV. — Laerte  e  Guglielmo 

Lae.     (salutando  Guglielmo.J     Signor! — 
Gug.     (rispondendo  al  saluto.)     Signor! — 
Lae.     L'elogio  udir,  deh,  non  v'incresca  ! — 
Voi  soccorreste  quella  giovinetta 
Con  una  grazia  inver  cavalleresca. 
Gug.     (con  abbandono.)  Chiunque  del  pari  avrebbe  fatto. 
Lae.     Eppure ;  Cost  non  vuol  Filina : — 

La  dama  del  balcon,  Filina  ha  nome, 
Ed  io — Laerte. 

[Declamando  con  enfasi  cemtca. 
Oh  sciagnra  !  oh  rovina  ! . . 
D'uno  stuol  d'istrioni 
Segno  a  fa  to  funesto, 
In  noi  vedete  il  miserabil  resto. 
Filina  attende  aura  miglior. .  .ed  io 
Dal  fondo  del  cuor  mio, 
Lasso  dell'arte,  al  socco  impreco. 

[  Gonfiamente,  e  con  gravitk  comica. 
Or  come 
Innante  a  voi  m'adduce  il  caso  strano, 
Lasciate,  deh  1  ch'io  stringa  a  voi  la  mano. 

( Si  danno  una  stretta  di  mano. 
Gug.     (cortesemente. ) 

Un  buon  bicchier  di  vino  gradite,  in  cortesia  ! 
Lae.    M'e  grato  assai  di  bere  in  vostra  compagnia  : 

Nel  vino  e  la  letizia,  ed  io  l'adoro  invero,  Signor — 
Gug.     (alia  Jantesca.)  Per  due. 
Lae.  Signor — II  vostro  nome  * 

Gug.     Meister  Guglielmo  :— a  Vienna  ebbi  natale 
Or  compie  un  annogia 
Che  derelitte  ho  le  tediose  sale 
Dell'  Universita. 

Ricco,  e  de'  miei  vent'  anni  nell'  ebbrezza, 
M'accingo  a  gir  pel  mondo. 
Lae.     (con  enfasi,  declamando.)  Oh  giovineaza  ! 

Gug.     Vagheggiavate  pur  la  signorina, 

Che  stava  a  quel  balcone  ! 
Lae.  Chi?     Filina'? 

Deh  !  men'  preservi  il  chiel !   Noi  per  amarci 
Troppo  ci  conosciam  che  dite?  Pazza, 
Vana,  civetta,  astuta, 
Instabil  come  l'umana  fortuna, 
E  piu  variabil  che  non  e  la  lnna ! 
Pur  grazia  alia  Delta 
Che  senza  pari  ell'  ha 
D'ognuno  accende  il  core. 

[Awanzando  il  sue  bicchiere. 
Libiamo  a  ki  signore  1 
(  Filiw a  eke  ha  tutto  udito  dalla  finestra,  scende  pi estamente  le 
•ait. 


Lae.     (laughing., 

Whence  he  comes  and  whither  goes 
You  perchance  would  wish  to  know  ? 
Mig.     (who  has  withdrawn  a  few  paces — praying. ) 
Holy  Virgin  Mary, 
Have  mercy  on  an  innocent  maid, 
Who  alway  humbly  seeks 
Thy  gracious  will  to  do  ! 
Lot.     (who  continues  motionless,  his  eye  filed  on  vacancy,  ha 
hand  the  while  rambling  over  the  chords  of  his  harp. ) 
"  The  shades  of  even  just  'gan  to  fall, 
When  through  the  forest  dark  and  drear, 
A  knight  all  clad  in  steel  of  proof 
Did  slowly  wend  his  way." 
[  Townsfolk,  etc.,  exeunt  at  back.     Giabno  and   his   comraJt- 
retire  beneath  the  shed — Mignon  follows  them.     Lotabi< 
slowly  withdraws.     Filina  speaks  aside  to  Laertes,  point 
ing  the  while  to  Guglielmo.     She  immediately  after wai  i 
enters  her  room,  while  Laertes  descends  into  the  court  by  /.'<• 
outer  staircase. 

SCENE   IV. — Laertes  and  Guglielmo. 

Lae.     (saluting  Guglielmo.)     Sir! — 
Gug.     (returning  the  salutation.)     Sir! — 
Lae.     Be  not  offended  if  I  your  praises  sing ; 

The  succor  you  extended  to  that  helpless  maid, 

Was  truly  worthy  of  a  knight  of  yore. 
Gug.     (carelessly.)     Who  would  not  have  done  the  same  ' 
Lae.     Exactly  ;  but  this  opinion  Filina  does  not  share  — 

Filina  is  the  lady  who  just  now  sat  in  yonder  bxl 
cony, 

While  men  call  me — Laertes ! 

[declaiming  with  comic  emphag'- 

Alas !  misfortune  !  indeed,  \  may  say,  ruin  I 

Of  a  luckless  troupe  of  actors, 

On  whom  destiny  ne'er  did  smile, 

You  see  in  us  the  helpless  remnant ! 

Filina  hopes  for  a  more  prosperous   turn  on   K<» 
tune's  wheel, 

While  I,  of  my  artistic  calling  well  nigh  weary, 

Curse  in  my  heart,  the  Tragic  Muse ! 

\they  shake  hand' 
Gug.     (courteously.)     A  flagon  of  good  wine, 

I  trust  you'll  not  refuse  ? 
Lae.     Right  glad,  in  sooth,  I'll  be 

In  such  good  company  to  drink. 

In  wine,  pure  joy  lies  hid, 

I  do  confess,  I  like  it  well ! 
Gug.     (to  the  waiter. )     Bring  wine  for  two  ! 
Lae.     Fair  sir — your  name  I  pray  ? 
Gug.     Guglielmo  is  my  name ;  'tis  just  a  year, 

Since  I  did  leave  the  roof  pedantic 

Of  my  university — I'm  rich,  and  in   the   blissia 
vigor 

Of  my  twentieth  year.     I'm  now  performing 

A  pilgrimage  throughout  the  world  ! 
Lae.     (emphatically  declaiming.)  Ah,  happy  yonth  ! 
Gug.     And  yet,  I  saw  you  flirting 

With  a  fair  lady  in  yon  balcony. 
Lae.     What !  with  Filina  ? 

The  gods  forbid  !     We  know  each  other  far  too  well 

To  feel  a  mutual  love  1 
Gug.     What  is't  you  say  ? 
Lae.     She's  flighty,  vain,  cantankerous,  astute, 

Fickle  as  Fortune,  and  more  changeable 

Than  is  the  moon  ! 
And  yet  her  beauty  rare, 
With  love  all  hearts  inflames — 
Let's  drink  her  health  !  [raising  his  gLa<* 

|  Filina  who  has  overheard  this  conversation  from  the  windnu 
quickly  descends  the  staircase. 


MIGNON. 


8CENA  V.— Filina  e  dettt. 

FU.     Itoccando  una  spalia  di  Laerte  col suo  ventaglio.) 
Perche,  mio  buon  Laerte,  se  tanto  dir  ti  lice 
A  si  gentil  ritratto  non  poni  la  cornice  t 

Gug.     (salutandola.)     Vi  tratta,  lo  coufesso,  an  po'  so vera 
mente. 
Ma  que'  begli  occhi  vostri  provano  inver  ch'ei  mente. 

FU.     Grata  vi  son  del  complimento  ! 


Gvg 


(a.  8.) 


{Jra  se.)  Quante  grazie !     quanti  vezzi  1 
Nello  sguardo  qual  candor  ! 
Mai  sapranno  i  miei  sospiri, 
Trionf'are  (lei  suo  cuor ! 
Fit      (Jra  se.)  Mostra  or  voglio  far  di  vezzi, 
v  oglio  accenderlo  d'  amor  : 
Agli  astuti  miei  rigiri 
Mai  resiste  un  giovin  cor  ! 
Lae.     (J'rase.)  Ella  ])ompa  fa  di  vezzi, 
Vuole  accenderlo  d'  amor 
Agli  astuti  suoi  rigiri 

Mai  resiste  un  giovin  cor  . 

FU.     (wlgendosi  a  Gdglielmo.) 

Ah  !  se  nel  secolo  in  cui  siamo 
Le  donne  tutte  alpar  di  me 
Sono  leggiere  e  senza  fe, 
Chi  dir  degl'  uomini  dobbiamo  ? 

[Indicando  Laubtk 
Ah !  quauti  mai  ne  veggo  ancor 
Che  mal  celando  il  tedio  lor, 
Sembianto  fan  d'  odiar  le  belle 
Perche  non  sanno  farsi  amar ! 
Gug.     (ridendo.)  Affe !  stupeuJa  e  la  pariglia ! 
Lae.  Parlaste  invero  a  meuaviglia  ! 

Ma  senza  troppi  complimenti, 
Lasciate  che  l'un  l'altro,  io  vi  presenti. 

[Presentando  GuGLlELMO  o  Filina. 
L'egreggio  Wilhelm  Meister,  amabile  signore, 
Che  a  voi,  del  vostro  in  cambio,  vorrebbe  oflTire  il 
core. 

[PreseiUundo  Filina  a  Guglielmo. 
Donna  Filina,  attrice  di  chiara  valentia 
Che  amabil  pur  vi  trova,  e  dirvelo  vorria. 

[Piano  a  Filina. 
Cara,  un  benigno  sguardo  gli  rivolgete  or  qui ! 

(Piano  a  Gogliblmo. 
Offrite  alia  signora  quel  mazzolin  ! 

(  Gli prende  il  mazzo  e  lo  da  a  Filina. 
Cosi ! 
(a  3.) 

Gul.     (fra  se.)  Quanto  grazie  !  quanti  vezzi  1 

Quale  sguardo  incantator  !  etc.,  etc. 
FU.     (Jra  se.)  Mostra  or  voglio  far  di  vezzi, 

Voglio  accenderlo  d'amor,  etc.,  etc. 
Lot      (^fra  se.)  Ella  studia  mille  vezzi, 

Per  accenderlo  d'amor,  etc.,  etc. 
FU.     Scusate  di  quest'  uomo 

II  cervello  balzano.  [a  Laebtb. 

Dammi  il  braccio. 
Lot      (a  Guglielmo.)  Ci  rivedremo  ancor  ? 
FU.     (a  Laerte,  sorridendo.)  Chi  m'  ha  veduta, 

Portria  partir  cosi  ? 
Lot.  Farebbe  meglio. 

FU  La  riposta  e  galante  ! 

La*.     (Jrase.)  (Checivetta! — ) 

FU.     {puma  a  Laebte. )     Fristanzuolo  ! 

(a  Guglielmo,  salutandolo.) 
Signore ! — 

[Efotcon  Labbtb. 


SCENE  V. 

[Filina  (and  the  be/ore-named) — touching  Laertes   in  th> 
shoulder  with  her  fan. 

So,  sir  !  now  you've  finished  the  portrait, 
Why  not  place  it  in  a  frame  "■ 
Qug.     (bowing.)  He  treats  you   somewhat  harshly  I  mcsf 
own, 
But  those  bright  eyes  the  calumny  right  soon  dispel 
FU.      Grateful,  indeed,  am  I,  for  so  well-turned  a  compli 
ment. 

Gug.     (aside.)  What  beauty — what  grace, 

How  frank  is  her  mien, 

I  fear  that  my  sighs, 

Her  heart  ne'er  will  win ! 
FU.      (aside.)  The  most  I'll  make  now  of  my  charms, 

Resolved  au:  1  that  he  shall  love  me  ; 

My  beauty's  power  I  know  full  well, 

Noyoutnful  heart  can  e'er  resist  me. 
Lae.     (aside.)     Tbc  most  she'll  make  now  of  her  charms, 

Resolved  is  she  the  youth  shall  love  her ; 

Her  blandishments  I  know  full  well, 

No  youthful  heart  can  e'er  resist  her. 
FU.     (turning  to  Gogliblmo.)  If  in  the  times  in  which  we 
live, 

Women,  like  me,  so  flighty  are  and  vain, 

I  beg  you'll  as  a  favor  tell  me, 

What  of  the  gentlemen  shall  we  say  * 

[pointing  to  Laebteh 

How  many  such  I  often  see, 

Who,  anxious  their  own  dullness  to  conceal, 

Pretend  the  ladies  not  to  care  for, 

Only  because  their  love  they  cannot  win ! 
Gug.     (laughing. )     Ha !  ha  !  A  paradox  most  startling ! 
Lae.     With  wondrous  truth,  now  hast  thou  spoken : 

But,  without  further  ceremony, 

Each  to  the  other  I  will  introduce ! 

(presenting  GoGLiBLMOto  Filina. 

The  most  excellent  Signor  Guglielmo,  a  gentleman 
most  worthy, 

Who,  in  exchange  for  yours,  his  heart  would  fain 
present  you  ! 

(introducing  Filina  to  Gogliblmo. 

Mistress  Filina,  an  actress  of  merit  and  renown, 

Who  is  much  taken  with  you,  and,  indeed,  desires 
to  let  you  know  it ; 

(aside  to  Filina.)    A  loving  glance  just  cast  hh 
way. 

(aside  to  Guglielmo.) 

Present  this  nosegay  to  yon  lady  fair — 

So !  [takes  nosegay  and  gives  it  to  Filina 

Gug.     (aside. )     What  beauty,  what  grace, 

How  enchanting  each  glance,  etc. 
FU.     (aside.)     The  most  I'll  make  now  of  my  charms, 

Resolved  am  I  that  he  shall  love  me,  etc. 
Lae.     (aside.)     All  her  wiles  she  brings  to  bear, 

Kesolved  is  she  the  youth  shall  love  her,  etc. 
FU.      Excuse,  I  pray,  the  giddy-pated  fellow ; 

(to  Labrte8.)     Your  arm  now  give  me  ! 
Ijae.     (to  Guglielmo.^     I  trust  we  soon  may  meet  again  j 
FU.      (to  Laertes  smiling.)     Can  he  who  once  has  sees 

me, 

Take  his  departure  quite  so  soon  1 
Lae.     It,  perhaps  might  prove  the  wiser  plan ; 
FU.      In  sooth,  the  observation  is  gallant. 
Lae.     (aside.)     A  little  puss  is  she. 
FU.     (aside  to  Laebtei.)     An  arrant  rogue  art  thou  1 

(to  Gcglielmo  curtseying.) 

Sir,  I  take  my  leave. 

(Exit  with  Labbtbb 


MIGNON. 


8CBNA  VI.—  Gooliblmo,  poiMiQuom. 

Gwj.     Ell'  e  davrero  ana  gentil  donnina ! 

L'altro  ha  bel  dir  ,  ma  non  e  tempo  ancora 

Ch'  io  mi  separi  d'essa. 
Mig.     (uscendo  delta  tettoja—fra  se.)     Solo  egli  e— 
Gug.     Sei  tu  ?  che  vuoi  da  me  ? 
Mig.     (timidamente.) 

Dorme  il  padron  : — La  mano  tua  mi  porgi — 

La  vo  baciar. 
Gug  Dimani,  o  poveretta, 

Lungi  da  te  saro, 

Ne  piu  soccorso  a  te  prestar  potrb. 
Mig.     Diman  1  chi  puo  sapere  dove  sarem  dimani  * 

A  Dio  soltanto  e  noto,  che  il  tutto  ha  nelle  mani. 
Gag.     1  genitori  tuoi  dove  son  essi  * 
Mig.     Ohime  !  la  madre  raia 

Dorme,  e  non  so  pur  anco  dove  si  a — 

D  gran  demonio  e  morto — 
(jug.  II  gran  demonio  * 

Che  vuoi  tu  dir  1 — 
Mig.  Era  il  signor  mio  prime 

(htg.     Colui  che  t'  ha  venduta 

All'  uom  che  ti  percosse  or  dianzi  ? — parla  ' 

Fa  ch'  io  conosca  il  tuo  passato  :     forse 

Potrei  giovarti ;  fida  in  me  ! — Tu  nulla 

Rispondi  ? — 
Mig.  Ohime  I  sol  dell'  infanzia  mia, 

Sol  m'  e  rimaso  un  sowenir. 

Correa 

D'un  lago  in  riva,  all'  imbrunir  del  giorno, 

Quando  piu  sconosciuti 

Di  sinistro  sembiante 

A  me  d'un  tratto  si  pararo  innante  : 

Mi  sfugge  un  grido  di  terror — pe'  campi 

Cerco  fuggir,  ma  son  presa  e  rapita — 

\rug.     Dimmi  di  quelle  piaggie  che  lasciasti. 
Membranza  in  cor  serbast*? 
Dov'  io  spezzassi  omai  le  tue  catene 
A  quali  andar  vuoi  tu  bramate  arene  ' 


SCENE  VI.— Guoliklmo,  iflerwank  Mien on 

Gug.     A  pretty  g  xl,  i'  faith  ! 

Her  friend  may  say  just  what  he  pleases, 

But  I'll  not  leave  her  yet. 
Mig.     (coming  from  under  the  shed.     Aside.) 

Ah  !  he's  alone 

Gug.     What  is  it  you  ?   What  would  you  now  ? 

Mig.     (timidly.)     My  master  sleeps — give  me  thy  bawl, 

I  fain  would  kiss  it. 
Gug.     To-morrow,  my  poor  child, 

I  far  from  thee  shall  be  ; 

No  further  aid  can  I  e'er  lend  thee- 
Mig.     To-morrow  ?     Who  knows   where  we   shall  be  te 
morrow  ? 

'Tis  known  alone  to  God,  who  this  vast  world  doth 
rule! 
Gup.     Where  are  thy  parents  ? 
Mig.     Alas  !  my  mother  sleeps — 

Ah  woe  is  me  !     I  know  not  where  ; 

The  Great  Devil  died  some  time  ago. 
Gug.  The  Great  Devil ! 

What  dost  thou  mean  ? 
•Mig.  He  was  my  first  master  ; 

Gug.     And  he  it  was  who  sold  thee 

To  the  fellow  who,  just  now  was  beating  the*  '< 

Speak  !     Relate  to  me  thy  history  ; 

Perchance  I  may  be  able  to  assist  thee — 

Thou  answer'st  not ' 
Mig.     Alas  !     of  my  entire  infancy 

One  souvenir  alone  is  left  me ; 

'Twas  dusk  !  along  a  broad  lake's  bank  I  ran. 

When  suddenly,  a  crowd  of  men, 

Whose  faces  were  to  me  unknown,  did  press  aiound 
me  : 

A  piercing  shriek  I  utter'd,  and  through  the  fields 

I  headlong  hurried,  but  was  caught  and  ta'en  ! 
Gug      But  tell  me  !  of  the  scenes  which,  when  a  child,  thoo 
left'st, — hast  thou  no  recollection  ? 

Were  I  to  break  thy  chains,  and  set  thee  free, 

To  what  beloved  spot  would'st  wend  thy  way  ' 


NON  CONOSCI  IL   BEL  SUOL.— HAST  THOU  E'ER  SEEN  THE  LAND. 
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Non  co  -  no    -  sci  il  bel  suol        che    di    por-pora  ha  il    ciel? 
Hast  thou  e'er   seen  the  land  Where  the  wild  cit  -  ron  grows. 

Hast  thou  e're   seen  the  house        That    I      remem  -  ber     well, 
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Jl      bel  suol    il  -    de, 
Where  the  rose,   blushes. 
The  ceiling  gleams  with 
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r»i  -  son  pid  ter  •  si  i  co-lo  -  ri? 
most.  Where  the  orange  is  gol-den, 
gold,         But      I    still  think  with  dreading 


O  ve  l'au  -  ra  e'    piu 

Where  the  bird     light  -  ly 
Of  marble  forms  that 


dol    -        ce     piu   lie  -  ve    l'au 
flies,       Where  the  breeze   softly 
stood,  And  strange  things  seem'd  to 
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blows,         Where     a  feast 
tell.  In        the  court 
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ha  l'a  -  pe    sempre  fio 
by  hon  -       e.y  is     hold  -en, 
its  boughs  widely  spreading; 


O  -  ve  sotto  il  ful 
Where  the  bounty  ef 
There  oft  we     lov'd  to 
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Where  ever  reigns  the  spring  where  the  shy  is  so 

Wafted  across  the    lake     we  happily  would 
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float. 

Ah  me! 
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potess'  io  ri  -  tor-  na  -  re    A  -  quelle  amate   sponde  onde  fui  tolta  un  di  La       so  -  lo  La   sol   vor  re-i  res  - 
were  we  to-geth-er    Yonder,yonder  in  that  fair  landjor  which  I  ever  sigh,'Tis  there.'tu  there  with  thee  I  would 


ta  -  re     A-mare    a-mare,e    mor-rir!        La  sol     vor-re  -  i  res         ta     re 
wander, There  love,yes,thert  love  and  die;    His  there  with  thee  I  would  wander, 


a  -mar 
'tis  there, 


e 
Oh/ 


mo-rir. 
'tis    there. 


Gug      Quest'  incantato  suol  non  e  l'ltalia  '* 

Mig     Dir  nol'  saprei. 

Gug      (Jrase.)  La  strana  creatura  I 

SCENA  VII.— Giarno  e  detti. 

Gia.     (uscendo  dalla   tettoja   e  correndo  verso  Mi  a  non,  dice 
a  Guglielmo  con  sarcasmo. 

Affh  1  costei,  signor,  vi  garba  ! 
Gug.     (afferrandolo  pel cdlo.)  Infame ! 

Guai  se  un  sol  detto  ancor  ti  sfugge ! — 
Gia.     Nulla  diro — ma  pur — se  di  costei — 

Tanto  v'  interessate — 

Quanto  m'  ha  costo  or  tosto  a  me  sborsate, 

Ed  io  vi  cedo  i  dritti  miei  sovr'  essa. 
Gug     Vien  dunque  ;  voglio  almeno 

I  lacci  suoi  spezzar. 

[Eglientra  con  Gi  arno  nett'  osteria. 

SCENA  VIII.— Miunon  poi  Lotauo. 
/ 

Mig.     (gongolando  di  gioja.)     Ah!  sciolta!  sciolta  ! — 

E  na  pur  ver  1 — 

[Scorgendo  Lotakio  che  esce  dalla  tettoja. 
Vien  di  mia  gioia  a  parte, 

Tu  che  pur  m'  hai  con  esso 

Difesa  or  or :  solievo  all'  alma  mia 

Qui  certo  il  ciel  t'  invia. 
Lot.     Vengo  a  prender  commiato 

Prla  di  partir. 
Mig.  Si  tosto  ? — via  !  non  preme. 

Lot.    Lo  debbo. 

Mig.  E  dove  andrai  1 

Lot.      (indicando  it  cielo.)  Le  rondinelle 

Volano  al  Mezzodi — partir  con  elle 

Io  voglio. 
Mig.  Deh,  perche,  non  posso  anch  'io 

Volar  cosi  1 — Porgi  quell'  arpa. 
lM.  Prendi. 

Mig.     (accompagnandosi  suW  arpa.) 


Gug.     The  enchanted  soil  you  speak  of,  must  surely  Italy  be ? 

Mig.     Alas  !  I  cannot  say. 

Gug.     (aside. )     A  strange  creature  this  I 

SCENE  VTL— Giarno  and  the  before-named. 

Gia.      (issuing  fruu*  liu-  petit-house  and  running  toward  Mio- 
NON.     To  GfJui-itLMo,  sarcastically.) 

Oho !  the  damsel  pleases  you,  it  seems  ! 

Gug.     (seizing  him  by  the  collar. )     Scoundrel ! 
Let  but  another  word  escape  thee — 

Gia.     Nought  will  I  say — but  still — 

Since  in  the  youn<j  lady — a— a — an  interest  you  taKe, 
Just  hand  to  me  the  sum  I  gave  for  her, 
And  my  claim  on  her,  to  you,  I'll  cede. 

Gug.     Come  then — resolved  am  I 
To  free  her  from  her  bonds  ! 

Enters  the  inn  with  Giarno 

SCENE  VIII. — Mignon,  afterwards  Lotakio 

Mig.     (bounding  with  joy.)     Free!     Free! 

And  is  it  really  true  * 

[perceiving  Lotakio,  who  issues  from  the  pent-house. 

Come  thou  and  share  with  me  my  joy, 

Thou  who,  but  now,  so  nobly  did'st  defend  me  ! 

As  consolation  to  my  tortured  soul 

Heaven  hath  surely  sent  thee. 
Lot.     I  come  my  leave  to  take, 

Ere  I  go  hence  ; 
Mig.     So  soon  ?  surely  such  haste  is  needless — 
Lot.      Indeed,  I  must  away. 
Mig.     And  whither  wilt  thou  go? 
Lot .     (pointing  to  the  sky. )  The  swallows  to  the  south  do  hie : 

I'll  thither  with  them  ! 

Mig.     Ah  !  why  may  I  not  fly  there,  too  ? 

Reach  me  thv  harp ! 
Lot.      'Tis  here ! 
Mig.     (accompanying  herself  on  the  harp.) 
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Leg  -  gia  -  dre  ron-di  -  nel  -  le  Sos-pi  -  ro  d'o-gni    suol,Schiu  de  -  te  l'a  -  li    snelle  Volgete  al-tro  -  ve  il 
Oh  swallows  gay  and  blithe,     Ye  joy    of    every    land,  Un  -  fold  your  gentle  wings,speed  quickly  on  your 
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man    Ris  -  suo  -  na    o-por-ten-to  D'un  fre-mi-to     ar  -  can     Ah  si 
hand    A      melan-chol-y  tound    mys  -  terious-ly  gives  forth,   Ah  yes. 
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pi  -  ro  d'o-gui      suol    Schiu-de    -     te  l'a  -  li  snel  -  le  Volgate  al  -  tro  ve    il  vol  Ah!  si  schiu  -de  te  l'a-li 

fold  your  nimble  wings,  Quick,  has  -    ten  to  the  land  where  winter    nev  -  er  reigns,  Thrice  happy  bird,  thrice  happy 
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snel-le   Leggiadre  ron-di-nel-le    schiu      de  -  te  l'a  -  li    snel-     -    -    le,  Ai-trove,deh!     Volgete  altrove  il  vol  I 
bird,  who  first  the  wisKd-for  goal  right  joyously  shall  reach,  Who  first  the  wisKd-for  goal  right  joyously  shall  reach. 


[Risata  di  Filina  dietro  le  quinte. 
Mlq.     (fra  se.)  Ah  !  quella  donna  ancor  ! — 

(a  Lotabio.) 
Vieni,  mi  segui ! 
[Si  rifuggiano  entrambi  sottola  tettoja. 


8CENA    IX.  —  Filina,   Fbderioo,  pot   Gogliblmo    e 

Giarno. 


F il.     (ridendo  sgangheratamente  di  Fedebico,  che  la  segue 
scuotendosi  la  polvere  dagli  abili. ) 

Che  !  siete  voi  f 
Fed.  Ridete  pnr  !  fui  pazso 

D'ammazzar  un  corsiere 

Onde  venir  fin  qui. 
Fil.     (ridendo.)  Vorreste  mai 

Ch'  io  lagrimassi  ? 
Fea.  Affe  !  peutir  mi  fate 

D'esser  tomato. 
Fil.     (motteggiandolo.)  Ripartir  vi  lice  ; 

Verrete  pur  fra  poco. 
Gug.     (a  Giarno  sulla  porta  dell'  osteria.)         Intesi  siamo  ; 

Mignon  fia  sciolta. 


SCENA  X. — Goglielmo,  Giabno  e  detti. 


Fil. 
Gia. 
FU. 
Fed. 

FU. 


(a  Goglielmo. 


Intendo  io  ben  ?  redenta 


Mignon  fu  dunque  ? 
(Jra  se,  ritornando  alia  tettoja. 


L'eccellente  affare 


(a  Goglielmo.)     Cotesto  nobil  trartto 

Non  mi  sorprende  in  voi. 
(fra  se  con  gelosia. )     Donde  sorte  costui  ? 


Signor 


Fil. 
Fed. 

Tau. 


(presentando  Federico  a   Goglielmo.) 
Guglielmo, 

Io  vi  presento  il  giovin  Federico. 

Chi  mio  malgrado  invero, 

Gode  servirmi  oguor  da  cavaliero— 

Dn  pazzo  assai  gioviale, 
Che  tutto  a  un  tratto  ferve  di  furore 

Nel  suo  geloso  amore, 

[Presentando  Goglielmo  a  Fbderioo. 
Guglielmo  Meister  cui  potrete  forse 
Alquanto  amar,  atteso  che  promette 
T*i  non  mi  vagheggiar. 

(piano  a  Filina,  sorridendo.)  Nulla,  O  signora 

Io  vi  promisi  ancora. 
Dawero  ? 

(  fra  se,  con  dispetto.)     La  fraschetta ! 
(fra  se,  osservando   Filina.)         E  pur  vezzosa ! 
(fra  se.)  Ei  m'ama  gia  ! 
(at,  di  fuori,  chiamando.)     Filina ! 


[Filina  is  heard  laughing  heartily  outsiek. 
Mig.     (aside.)  That  lady  yet  once  more ! 

[to  LOTARIO. 

Come  now — follow  me  ! 

[  They  both  withdraw  beneath  the  pent-hcwM 

SCENE  IX. — Filina,  Fredbric — afterwards  Guglielmo, 
and  Giabno. 


Fil.     (laughing  mockingly  at  Frederic,  who  follows  her,  shak 
ing  the  dust  from  his  clothes.) 

What !  is  it  you  ? 
Fre.     You  laugh,  do  you  ?  a  madman  was  I  truly 

To  kill  my  horse  by  racing  after  you  ! 

Fil.      (laughing.)     You'd  like  me  perhaps,  to  cry  1 

Fre.     I  vow,  I'm  sorry  now  I  came  ! 

Fil.      (aggravatingly.)       You    can    return    whene'er    you 

please ; 
You'll  soon  come  back  again ! 
Gug.     (to  Giarno  at  the  door  of  the  Inn. ) 

'Tis  understood  then — 

Mignon  is  free ! 


SCENE  X. — Guglielmo,  Giarho,  and  the  before-named 


Fil.     (to  Guglielmo.^    Hear  I  aright  1 

Has  Mignon  been  re-purchased  from  her  master  ? 
Gia.     (aside,  returning  to  the  pent-house.) 

A  splendid  bargain  ! 
Fil.      (to  Goglielmo.)  So  generous  a  deed,  on  your  part 

Doth  cause  me  no  surprise, 
Fre.     (aside,  and  jealously.)  Whence  comes  yon  gentlemen 

I  pray  ? 
Fil.      (introducing  Frederic  to  Guglielmo.) 
Signor  Guglielmo, 

Permit  me  to  introduce  my  young  friend  Frederic, 

Who,  whether  I  will  or  no, 

My  cavalier  doth  undertake  to  be ; 

A  rack-brained,  but  good  humoured  youth, 

Sadly  addicted  to  boiling  over 

With  mad  fits  of  furious  jealousy  ! 

[Presenting  Goglielmo  to  Frederic 

Signor  Guglielmo  this — I  think  you'll  like  him, 

For  he  hath  vowed  not  to  admire  me  ! 


Gug.  (aside  to  Filina,  laughingly.) 

Nought  have  I  promised  yet 

Fil.  Indeed? 

Fre.  (aside,  vexed.  ]     The  flirt ! 

Gug.  (aside,  observing  Filina.)     She's  very  pretty— 

FU.  (aside.)     He  loves  me  already. 

Lae.  (mutside,  calling.)    Filina. 
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8CENA  XL — Laerte,   entrando    precipitosamente  con  una  I  SCENE  XI. — Laertes  rushes  hurriedly  in,  with   a  Utter 
Uttera  in  mano,  e  detti.  his  hand ;  the  before-named. 


Fi,.     (tHgendori.)  Ecco  Laerte. 

Las.     (sorpresc,  ditrovar  Federico,  e  tendendogli  una  mano.) 
Boon  giorno,  Federico. 

Fil      (a  Laerte,  ridendo.)  Egli  ammazzava 

Un  corridor  per  noi  !- 
Lot  Povera  bestia ! 

[FEDEEiOoyh  un  movimento  dispettoso. 
Intendo  il  corridor !  [  Volgendosi  a  Filina. 

Cara  Filina, 
L'awersa  sorte  alfin  muto !  suvvia ! 
Corriamo  ad  allestirci. 

[Porgendok  la  lettera  eke  tiene  in  mano. 
Questo  foglio 
E  volto  a  voi. 


Fil.  Leggi. 

Lae.     (leqgendo.) 

Onorar  volend'  io 

Con  degno  accogliamento 

Del  prenoe  Ulrico  Tieffenbaeh  l'arrivo, 

V  attendo  in  un  co'  vostri,  e  con  Laerte, 
Al  mio  castel,  pria  che  tiamonti  il  giorno. 
Oso  sperar  che  grato  a  voi  1'  invito 

Sark  ;  comprenderete  qual  disio 
Infiammi  e  strugga  il  tenero  cor  mio  ! — 

V  attende  un  cocchio,  e  se  mai  resistete, 
Ratta  a  forza  sarete. 

— Babone  Rosembebg." 


Mia  bella  Diva! 


Fed.     (con  sorpresa.) 

Fil.      II  baron,  vostro  zio  ! 


Fed. 
Fil. 
Fed. 
Fil. 


(ridendo.)     Bella  davver! 
Col  massimo  piacer. 


Oh  ciel !  mio  zio  1 — 
Si,  pur  troppo ! 
Accettate  1'  invito  1 — 


[  Volgendosi  a  Gdgliblmo. 

E  voi  signore, 
Se  braniate  far  parte  del  la  festa, 
Vcnite  pur,  che  tal  e  il  desir  mio. 
Farete  in  mezzo  a  noi 
La  parte  di  poeta. 


Fed.     (sorpreso.) 
Fil.      («  Federico.) 


Filina. 


Quanti  a  voi- 


Se  di  seguirmi  aveste  1'  intenzione, 
L'  avrete  a  fare  col  signor  barone. 

Fed.     Ma  pure — 

Fil.  Addio ! 

[Ella  sale  la  scala  esterna  ed  entra  nella  sua  camera,  chiuden- 

done  la  jxrrta. 
Fed.     (con  rabbia.)  Foglio  fatal  ! — funesto 

Giorni  di  guai ! — snaturata  civetta  ! 

[A  Laebte,  porgendogli  la  mano. 
Addio  Laerte ! 
(A  Gugliblmo,  volgendogli  le  spalle,  e  con  tuono  di  minaccia. 


Gug. 
Lae. 


F«t.. 


Voi,  signore. 

Ebbene  ? 
(Federico  esce  frettolosoefurente. 

faGuOLIELMO.) 

Dl  questo  allbcco  siate  almen  piu  saggio, 
C*  'dete  a  me,  volgete  altrove  il  piede, 
Partite ! — buon  viaggio. 
C  Gli  da  una  stretta  di  mano,  ed  entra  nell'  osteria. 
Che  aeggio  far  ? — s?guirla  ? 

(Dopo  breve  pauaa. 
Egli  e  mestieri  I 


FU.      (turning  round.)     Here  is  Laertes. 
Lae.     (surprised  at  seeing  Fredbrio,  and  holding  oat  kit, 
hand  to  him.) 
Ah !  Frederic,  good  day  to  ye. 
Fil.      (to  Laertes  laughing.) " 

He  has  actually  killed  his  horse, 
And  all  on  our  account, 
Lae.     Alas !  the  ill-starred  animal ! 

(Frederic  allows  an  angry  gesture  to  escape  hm.. 
Of  course,  I  mean — the  horse ! 

{turning  to  Filina 
Dear  Filina, 
Our  adverse  fortune  at  length  hath  changed, 
Quick  !  let  us  hasten  to  get  ready  ! 

(gives  her  the  lettet 
This  letter  is  addressed  to  you  ; 
Fil.     Read  it  aloud. 

Lae.     (reading.)  "  Beauteous  goddess  ! 

Wishing  right  worthily  to  celebrate 
The  Prince  Ulrico  Tieflenbach's  arrival, 
I  hope  to  see  you,  with  your  friends, 
(At  whose  head  I  trust  Laertes  to  behold !) 
At  this  my  castle,  ere  day  declines ; 
I  trust  the  invitation  will  be  pleasing  to  you. 
You  well  know  the  flame 
Which  burns  within  my  tender  heart; 
A  carriage  now  awaits  you — should  you — 

refuse, 
You  will  be  carried  here  by  force ! 

"Baron  Rosenberg." 
Fre.     (surprised.)     Heavens,  my  uncle  ! 
Fil.      What  ?  is  then  the  baron  your  uncle  1 
Fre.  Alas !  too  much  my  uncle  ! 

Fil.      (laughing.)     A  pretty  coincidence,  in  sooth ! 
Fre.     Do  you  accept  the  invitation? 
Fil.      With  pleasure  most  unbounded ! 

(turning  to  Gcolielmo 
And  you,  sir, 
Should  it  please  you  to  take  part  in  the  festivity, 
Pray  come;  'twill  give  me  pleasure  I  assure  yoa ; 
Your  presence  to  account  for,     . 
We'll  say  you  are  stock  author  to  the  company. 

Fre.     (surprised.)    Filina ! 

Fil.     (to  Fbederic.)     As  for  you, 

Should  you  intend  to  follow  me,  as  usual, 
You'll  please   to  answer  for  your  conduct   to  tht 
Baron  ! 
Fre.     And  yet 
FU.     Farewell ! 
(she  ascends  the  outer  staircase  ana  enters   her   room,  the  door 

oj  which  she  shuts. 
Fre.     (enraged.)     O  thrice  accurs'd  epistle  ! 

O,  day  of  woe  !  unnatural,  heartless  girl  l 
(to  Laertes,  giving  him  his  hand. 
Farewell,  Laertes ! 
(to  Gcolielmo — turning  at  the  same  time  his  back  to  him,  and 
in  a  threatening  tone.) 

As  for  you,  sir 

Well !  what  now  1 
(Frederic  hastily  rushes  off  in  a  towering  passion. 


Gug 
Lae. 


(to  Guglielmo.)  Be  wiser  thou  than  yonder  booby 

Take  ray  advice,  nor  linger  here. 

Set  out  at  once  !  a  pleasant  journey  to  ye  1 

( dives  him  a  shake  of  the  hand,  and  enters  the  inn 
Gug.     Now  what  were  best  for  me  to  do  % 
To  follow  her  ? 

(After  a  short  pause 
Yes  I  it  must  be  §o  ! 
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SCENA  XH. — (inouKLMO,  Migwon,  quindi  Lotakio 

Mig.  O  stranier  tn  m'  hai  comprata, 

Or  disponi  omai  di  me  ! 
Gag.     In  questo  borgo  dove  la  sorte  t'  ha  chiamata 
T'  accogliera  pietoso 
Un  mio  parente  annoso. 
Mig.  Degg'  io  staccarmi  gia  da  te  ''. — 

Gug.     Meco  venir  non  puoi,  che  mal  potrie,  mia  iiglia, 
Assumere  i  doveri  d'un  padre  di  famiglia. 

Mig.     Vestirmi  non  potresti  com'  un  de'  fanti  tuoi, 

E  prendermi  con  teco  1 
Gug.     (prendendole  le  mani. )  E  che  faresti  poi  ? 

Mtg.  Riconoscente  amore 

Vivo  uel  cor  mi  sta ! 
Seguirti,  o  mio  signore 
Io  ti  volea  pur  gia. 
Gug.  Di  mano  a  quel  selvaggio 

Tolta  per  un  po'  d'or, 
A  quel  nuovo  servaggio 
Voi  tu  piegarti  ancor  * 
Mig.     (con  tristezza.) 

Ebben,  poiche  si  duro  al  prego  mio  tu  sei, 

[Indicando  Lotakio  che  compare  dalla  tettoja. 
Io  partiro  con  esso. 
Lot.     (correndo   incontro  a   MiGNON   e  cingendola    code   »ue 
braccia. 

Vien,  segui  i  passi  miei ! 
Per  solitarie  macchie  lungi  da  queste  sponde, 
Noi  cercheremo  un  letto  di  vimini  e  di  fronde ! 
Ah  !  segui  il  mio  cammino, 
Dividi  il  mio  destino  ! 

\vuol  trascinar  seco  Mi  a  non. 
(arrestandola.) 

No,  resta  ancor,  fanciulla  !  pe  giorni  tuoi  pavento, 
Da  paggio,  da  fantesca,  mi  segui  ad  ogni  evento, 

Rimani  omai  con  me  ! 
D  ciel  cosi  lo  impone ;  vien  !  cura  avrd  di  te  ! 

(a  3.) 

Mig.     (baciando  una   mano  di  Guqliblmo   con    tratupmto. 
Riconoscente  amore 
Vivo  nel  cor  mi  sta, 
Ah !  sono,  o  mio  signore 
Pronta  a  seguirti  gia  ! 
Gug      (sorridendo  con  bonta.) 

Mi  sento  tocco  in  core 
Da  tenera  pieta ; 
La  voce  del  signore 
In  me  parlando  va. 
Lot.     (in  disparte  ricadendo  nelie  sue  eberazioni.) 
Accordami,  o  signore, 
Perenne  illarita! 


Gug. 


SCENA  XIII. — Detn,  Comici,  d'ambo  i  sessi,  Filina,  IiA- 
kkte,  Giakno,  Zingheri,  Borghesi,   Contadini. 

I  /  comici  invadono  la  corte  dell'  osteria. — Essi  sono  in  abito  da 
maggio,  e  portano,  chi  sulle  spalle,  chi  in  mano  fardeJIi  e 
valiggie. ) 

Dor      Amici,  in  pie !  partiam,  Suwia ! 
Arrida  a  noi  fausto  il  destin ; 
Con  noi  se'n  venga  l'allegria, 
Lungi  espelliam  la  fame  alfin  ! 
Abbassiam  tutti  con  rispetto 
II  cappel  nostro  fino  al  suol, 
Ed  acclamiam  chi  da  ricetto 
Degli  istrioni  al  gajo  stuol. 


SCENE  XII. — Gugmelmo,  Miqxox,  aftei*>ar<fa  Lotakio 

Mig.     Stranger !  thou  didst  purchase  me — 

Dispose  of  me,  henceforth,  e'en  as  thou  wilt. 
Gug.     In  this  very  town,  to  which  Fate  hath  brought  the* 

There  lives  an  aged  relative  of  mine, 

Who,  to  her  home,  will  gladly  welcome  thee 
Mig.     Must  I  then  part  from  thee  1 
Gug.     My  child,  thou  can'st  not  dwell  with  me  ; 

111  could  I  the  part  perform, 

Of  father ! 
Mig.     Could  I  not  disguise  myself, 

And  as  thy  servant,  travel  with  thee  1 
Gug.     (taking  her  hands.)     And  what  couldst  thou  do  then  5 
Mig.     With  love  and  gratitude, 

My  heart  is  filled. 

To  follow  thee,  0  master  mine, 

Indeed  were  happiness  to  me ! 
Gug.     But  j  ust  released  for  trifling  sum, 

From  tyrant  harsh  and  stern, 

Would'st  thou  anew  thy  liberty  renounce, 

And  be  a  slave  once  more  ? 
Mig.     (sadly. )     Well  since  my  prayers  thou  wilt  not  hear, 
[pointing  to  Lotakio,  who  issues  from  under  the  pent-house. 

I'll  e'en  depart  with  him  ! 

Lot.     (rushing  to  Mignon,  and  encircling  her  with  his  arms.) 
Come  !  my  footsteps  follow ; 
Through  by-paths  lone  and  wild, 
Far  from  this   spot,   a   home   of    twigs   and   leaves 
we'll  seek. 

Ah  !  my  footsteps  follow, 
My  destiny  pray  share ! 

[attempts  to  draw  Mignon  with  him. 
Gug.     (stopping  her.)     Nay,  stay,  fair  maiden  !  for  thy  fu- 
ture I  now  fear ! 
Disguise  thyself  as  page,  or  lackey,  as  thou  wilt, 
But  at  least  remain  with  me, 

The  stars  have  will'd   it  so.     Come!  all  care  I'll 
take  of  thee ! 

(as.; 

Mig.     (kissing  Gdgliblmo's  hand  with  rapture.) 

With  love  and  gratitude 

My  heart  doth  bound, 

O  master  mine, 

Ready  am  I  to  follow  thee ! 
Gug.     (with  a  kindly  smile.) 

Mv  heart  is  deeply  touched 

With  tender  pity ; 

A  noble  impulse  it  must  surely  be, 

That  thus  each  pulse  doth  cause  to  throb. 
Lot.     (aside,  as  thuagfi  his  mind  were  again  wandering.) 

Yield  thou  the  maid  to  me, 

And  make  me  blest  for  aye ! 


SCENE  Xin. — The  before-named ;  actors  of  both  sexes.    Fi 

lina,    Laertes,  Giakno,  Gipsies,   townspeople,  country 

men,  etc. 
The  actors  beset  the  door  of  the  inn.     They   are  in   travelling 

costume ;  they  all  carry,  on  their  shoulders,  or  in  their  hands, 

bundles,  packages,  etc. 

Cho.     On  foot,  my  friends  !  away,  away  ! 
On  us  Dame  Fortune  smiles  serene ; 
With  us  joy  companion  is, 
Hunger  far  we  leave  behind  ! 
From  our  heads  our  hats  let's  take, 
Lowly  bow  we  to  the  ground  ; 
With  joyous  shouts  we'll  gaily  hail 
The  generous  host  who  entertains  the  merry  players  1 


MIGNON 


lb 


Lae      {alio  staf.)     Noi  vi  seguiam.  [Aicomici. 

Voi  altri  andate  innanzi. 

tAi  garzoni  dell'  osteria  che  recano  le  sue  valiggie  e  quelle  di 
flJLINA. 

Innante  io  vo ;  debbo  arrivar  primiero 
Onde  apprestar  la  cena. 
Com.  ErriTfi! 


Lae.     {to  the  groom.)  We  follow  you  ! 

(To  the  actors.) 

And  you  my  friends,  pray,  quick  precede  as  ! 
( To  the  loaders  who  carry  his  luggage,  and  that  of  Filima 

I  start  at  once;  /  must  be  there  first, 

To  get  the  supper  ready  ! 
Actors.  Huzza ! 


GRAZIE  AL  GENTIL  SIGNOR, 

FIL.    TO   GUL. 


-YOU'LL  COME  WITH  US,  I  TRUST,  SIR. 
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suo        ne    pres  -     -    -    ta,  Noi    po-trem  noi      po  -  trem  vi  -    ag  -  gar.    • 

kindly  for    Trie     his    own  carriage  doth    send;  Side  by       side 

GUL.  (Kissing  the  hand  of  Fil.) 


Sic  -  co-me  per  gran 
we    may  most  pleasant-ly 
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rd    -     del  -  la  fes  -    ta     A  stas  -  se  -  ra ! 
ea     -     ger  -  ly    look     round  for    you. 

(Ella  mostra  a  Guglielmo,   il  mazzolino  offertole  da  lui — 
Mignon  che  in  questo  punto  entra  con  un  fardelletto  in  mano, 
riconosce   tosto  i  fiori  che  ha  donati  a  Guglielmo. 
Mig.     (fra  se.)  I  miei  fiori ! — 
Gug.     Ta  Mignon.)  Chehaitu? 

Fit.     (piano  a  Laerta,  ridendo.)  Ei  m'ama. 

Lae.     (piano  e  ridendo.)  Preso  egli  e  ! 

Mig.     (a  Guglielmo  indie.  Lotakio.) 

Ve'  de'  miei  fiori  spreco  non  fea  alpar  di  te. 
II  mazzolin  ceduto  egli  non  ha ! — 
Gug.     {piano  a  Mignon,  sorridendole.)  Donato, 

O  cara  mia,  non  Pbo — esso  mi  fu  rubato. 
Mig.    Ebbene  usciam  di  qui ;  pronta  a  seguirti  io  son. 

[agli  Zingheri. 
O  voi  co'  quali  ho  sconta, 
E  la  miseria  e  l'onta 
Addio  !— 
[Ad  un  fanciullo  della  comitiva,  ponendogli  una  medaglia  al 
collo. 

Tu  poverello,  un  di  sia  pur  salvato 
Da  quest*  umil  medaglia  ! 

ja  Giabno.) 
E  tu  che  si  spietato 
Fosti  sovente  meco,  ricevi  anco  un  addio  ! 
Lungi  da  qui  partendo,  ogni  tuo  torto  obblio. 
Gli.  Addio  Mignon  !  fatti  corraggio  ! 

J.  Bar.  Addio  Filina!  buon  viaggio  ! 

Cor.  Amici  in  pie  !  partiam  suvvia  ! 

Arride  a  noi  fausto  il  destin ; 
Fra  noi  ritorni  l'allegria, 
Lungi  cspelliam  la  fame  alfin. 
etc.,  etc.,  etc. 
(Gc«LlELMOyo  un  ultimo  cenno  d'addio  a  Filina — /  comici 
si  mettona  in  camino — Lotario  siede  pensieroso  ml  davanti, 
Mignon  s'arresta  nel  mezzo  della  scena,   e  Jissa  lo  sguardo 
«•  Gdglielmo. 


Fine  deW  alio  prima. 


A    stas  -  se        ra     guari       non      tarde      rd. 
We  shall  meet,  we  shall   soon  meet    a  -  gain. 

I  (Filina  shows  to  Guglielmo  the  bouquet  which  she,  just  now 
received  from  him.     Mignon,  who,  at  this  moment  enters  with 
a  little  bundle  in  her  hand,  at  once  recognizes  the /lowers  which 
she  had  given  to  Guglielmo. 
Mig    (aside. )  My  flowers ! 
Gug.     (to  Mignon.)     What  ails  thee  ? 
Fil.      (aside  to  Laertes,  laughing.)     He  loves  me ! 
Lae.     (aside,  laughing.)  He's  trapped — poor  fellow  ! 
Mig.     (to  Guglielmo — pointing  to  Lotario.) 

See !  my  poor  flowers,  he  hath  not  despised,  like  thee  I 
His  bouquet  he  hath  not  given  away  ! 
Gug.     (aside  to  Mignon,  smiling.) 

I  did  not  give  it,  child — 'twas  stolen  from  me  ! 
Mig.     But  let's  away,  I  ready  am  to  follow  thee  ; 
(to  the  Gipsies.) 
Oh,  ye,  with   whom    both   shame  and   misery    I'vt 

shared, — farewell ! 
(to  a  lad  among  the  tribe,  attaching  a  medal  to  his  neck. ) 
Poor  boy  !  may  this  medallion 
One  day  prove  thy  safeguard  ! 

(to  lilAMO.) 

And  thou  who  oft  did'st  wrongfully  ill  use  me, 

I  bid  thee,  too,  adieu  ! 
Gipsies.  Farewell !  take  heart,  Mignon  ! 

Farewell,  Filina ! 

A  prosperous  journey  we  do  wish  thee. 
Chorus.  Quick,  quick  my  friends,  now  let's  away! 

Dame  Fortune  smiles  on  us  serene ; 

Joy,  once  more,  our  hearts  doth  warm, 

Fell  hunger  we  will  soon  dispel  ! 

(  Guglielmo  waves  his  hand  to  Filina,  in  token  of  adieu 
The  actors  depart  on  their  journey ;  Lotario  remains  pen 
sively  seated  near  the  front  of  the  stage.  Mignon  stamt 
near  the  centre  of  the  stage,  bending  her  eyes  fixedly  on  Gc  :t- 

LIKLMO. 


End  of  the  First  Act. 
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ATTO  II. 


PRIMO    QDADBO. 


8 (JENA  I.-  -L  n  elegante  gabinetto  da  toletta — Portu  in  fondo 
—Porte  lateral i — A  dritla  una  finestra,  a  manca  un  cami- 
netto—Supellettili  da  toletta.     Seggiole,  etc.,  etc. 


FU  A  meraviglia !  a  meraviglia  ! 

La  turba  degli  amanti ; 
.    Gia  mi  si  para  innanti. 
Suvvia  Filina,  alerta  ! 
Va  cauta  e  guarding 
Or  qui  davver  tu  sei  nel  tuo  elemento  ; 
Attizza  omai,  lusinga 
Tormenta  infiamma  ognor 
Quegli  infclici  cui  fa  ciechi  amor. 
Misera  me  !  che  dico  ? 

Una  speranza  lusinghiera 
M'ha  di  Guglielmo  acceso  il  cor — 
Ah  pria  che  il  sol  declini  a  sera 
Potrd,  gran  Dio  vederlo  ancor  ? — 

Filina,  poi  Laebte, 

Filina  sta  seduta  davanti  alia  toletta,  sulla  quale  mmo 
varii  mazzi  difiori  e  parecchie  letter  e, 

Fil.     (guardandosi  nello  specchio. ) 

A  meraviglia ! — gia  mi  ve<;go  innanti ; 

Un  ricco  stuol  d'  amanti ! 
Lae.     (dietro  U  quinte.) 


Fil. 


posati 


*ft 


NULLA  MI  DA  PIU  GRAN  PIACER. 

LAEKTE. 


ACT  n. 


TABLEAU    I. 

SCENE  I. — An  elegant  "  cabinet-de-toil  ette."  Door  at  back 
Side  doors.  To  the  right  a  window,  to  the  left  a  chimney 
Elegant  details  connected  with  the  toilette.  Sofas,  easy  rhaiti 
etc. 

Admirable  !  most  excellent,  I  vow! 

A  perfect  crowd  of  anient  lovers 

Already  cluster  around  me ; 

Come  then,  Filina,  to  thy  work  ! 

Yes  !  thy  wily  art,  and  wary, 

And  now,  indeed,  art  in  thine  element. 

So  with  each  lover  flirt  and  flatter, 

Teaze,  torment,  inflame  each  luckless  heart 

That  blindly  dares  to  love  thee; 

But,  woe  is  me,  what  is't  I  say  ? 

With  love  of  Guglielmo  mine  own  heart  doth  glow- 
Vain  are  my  hopes,  perchance  ; 

But  ere  the  sun  again  shall  set, 

I  fain  my  love  would  once  more  see  1 

Filina,  afterwards,  Laebtes. 

Filina  is  seated  in  front  of  her  toilette  table,  on  which  sever*. 
bouquets  and  numerous  letters  are  seen. 

Fil.     (looking  at  herself  in  the  glass.) 

Admirable !  a  countless  swarm  of  lovers 
I  already  see  before  me  ! 

Lae.     (behind  the  scenes.) 

-NAUGHT  TO  ME  SUCH  JOY  AFFORDS. 
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Fil      (ridendo.)     Bravo! — A'modi  ed  all'  accento 

Tu  rassomigli  Federico. 
Lae  Invero  * 

Fil.    Ma  come  ancor  non  giunge  ? 
Lee.,     (maliziosamente.)  E  di  Guglielmo 

Che  pensi  tu  ? 
Fit  Ei  pnr  vcrra  ! 

fju  Lo  iperi  ? 

F7/.     Certa  ne  son,  gnari  tardar  non  pnote. 

SCENA  H. — Fbdebico,  e  detti,  poi  Mionon. 

Guq.     (salutando.)     Bella  Filina! 
Fil.      ( andandoqli  xncontro.  JEccolo  gi*  ! 


Fil.     (laughing.)     Bravo!  in  thy  style  and  manner, 

Thou  dost  resemble  Frederick. 
Lae.  Indeed! 

Fil.     How  is  it  that  he  hath  not  yet  arrived  ? 
Lae.     (significantly.)      What  now  is   your   opinion  as  re 

cards  young  Guglielmo  ? 
FU.     He'll  surely  come. 
Lae.  You  hope  so  ? 

FU.     I'm  sure  on't — nor  his  arrival  will  he  long  deify. 

SCENE  n. — Guglielmo  and  the  before-named,  afterwards 

MlttNON. 

Guq.     (bowing.)     Beautiful  Filina ! 

Fit.      (advancing  to  meet  him. )     Here  he  is  already 


MIQNON. 
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Cot     \frmse.)  L'incauto ! 

I  forte  a  Filina. 
Corro  a  veder  se  giri  tutto  s'sppresta. 

[a  Guglielko. 
La  bella  sera  allegrerem  col  Sogno 
D'una  notte  d'  estate. — Un  opra  i  questa 
Del  gran  Shakspeare,  alto,  immortal  poeta. — 

Quanta  a  Filina,  poi 
Meraviglie  fara  certo  per  voi. 
Signore,  io  vi  saluto  I 


a- 

Gug. 

Fil. 

Gug. 
Mig. 

Fil. 


Lae. 

Fil. 
Lac. 


G*g. 


Fil. 


Mig 


Gig. 


Fii. 


0a? 


fV 


Addio,  Filina  bella! 
Qui  vi  lascio  con  lui — 


[a  Filina. 


[a  Gogliblmo. 

Qui  vi  lascio  con  ella — 

[  Qiunto  alia  porta  in/ondo  si  arresta  sorpreso. 
Chi  dunque  e  la  ? 

Mignon. 
(con  sorpresa. )  Mignon  ?— ecche ! — 

Ella  staccarsi  piii  non  vuol  da  me  : 
Chiamarla  deggio? 


(chiamando.) 


8i. 


Mignon 1 
Che  vuoi  ? — 


Commanda ! 
(con  aria  di  motteggio.) 

In  fede  mia,  a  stento 
Pervengo  a  rawisarla ! 

[a  Migmon  con  gelosia  mat  repressa. 
Via  !  t'innoltra  ! — 
Vienti  a  scaldar,  poscia  dell'uova  il  passo 
Ci  danzerai. 

(fra  se.)  Qui  cova  un  nragano. 

(a  Laekte.  )     Che  hai  tu  ? 
(preorcupato. )     Nulla,  vi  lascio. 

[Saluta  ed  esce. 

SCENA  III. — Guglielmo,  Filina,  Mignon. 

(a  Mignon.) 

Or  piii  non  t'  inquieta  ;  ogni  timor  bandisci, 

Vieni  a  scaldar  le  mani  algenti 

A  fuocolare  ospitalier ! 
[Fa  seder  Mignon  in  un  seqgidone  accanto  al  cammino, 
Omai  piu  non  rammento  la  mie  passate  pene, 
Freddo  non  ho;  felice  a  to  d'  accanto  io  Bono 
(con  yiglio  beffardo. ) 

^uante  pietoso  cure ! 

Lasciate  almen  ch'io  rida 

Di  tanta  ui  banita. 

(a3.) 
(/rase.) 

Ohime  quell'  acre  riso 
Tormento  al  cor  mi  da  1 

(a  FilinaJ 

II  vostro  dolce  riso 

M'allegra  in  verita  I 
(ridendo.) 

Caro  signor  commossa 

Io  sono  in  verita  ! 
Invece  di  servire,  questo  felice  paggio 
Egli  c  da  voi  servito. 

(awicinandosi  a  Filina.) 

Prostrato  al  vostro  pi* 
Se  il  concedeste  accetterei,  signora, 

Un  piii  genial  servaggio. 
Dawero  ? 

[Indicando  un  doppiere  che  sta  sul  cammino. 
Quel  candelabra  allor  qui  mi  recate. 


Lot.     (aside.)     The  thoughtless  fellow  ! 

[aloud  to  £iuna 
I  hasten  to  see  whether   the  preparations  are  com 
plete — 

(to  Gugliblmo 
This  evening  we  will  render  joyous, 
By  our  performance   of   "  A   Midsummer  Night  a 

Dream ;" 
A  work  is  this  by  Shakespeare, 
A  great,  aye,  an  immortal  poet ! 
As  to  Filina,  she  will  miracles  perform, 
If  only  to  please  you  ! 
Sir,  your  most  obedient — 
Beauteous  Filina,  I  take  my  leave. 
(aside.)  I  '  i»v3  you  with  him.  (to  Filina 

I  lcavi-  you  with  her.  (to  Gcoublmo 

( On  reaching  the  door  he  draws  back  in  surprise 
Why,  who  is  there  f 

'Tis  Mignon ! 
(surprised.)     Mignon?     How's  this  ? 
She  seems  determined  not  to  leave  me ; 
Shall  I  call  her  in  ? 

By  all  means, 
(calling.)  Mignon! 

(entering.)  What  would'st  thou  ? 

Thy  commands  I  will  obey. 

(banteringly.)     I  really  scarcely  recognise  the  child ! 
(to  Mignon,  with  ill-concealed  jealousy 
Come,  walk  in ! 
Pray  come  and  warm  yourself; 
And  then  the  "  egg  dance  " 
Perhaps  you'll  give  us! 
(aside.)     A  storm  is  brewing, 
(to  Laertes.)     What  ails  you  now,  I  pray? 
(pre-occupied.)     Oh,  nothing — 
I  will  take  my  leave.  (bows  and  withdraw* 


Gug. 

Fit. 

Gug. 

FU. 

Gug. 

Mig. 

FiL 


Lae. 

Fil. 
Lae. 


SCENE  III. — Gcglielmo,  Filina,  and  Mignon. 

Gug.     (to  Mignon.) 

Be  not  thus  anxious — thy  fears  dismiss ; 

Come,  then,  and  warm  thy  freezing  hands 

At  yonder  hospitable  fire ! 

(He seats  Mignon  in  a  chair  by  thexfiresvi> 
Mig.     No  longer  will  I  o'er  past  troubles  brood ; 

Nor  am  I  cold — happy,  indeed,  am  I, 

Since  I  am  at  thy  side ! 
FU.      (sneerwgiy .)  Wha!  touching  anxiety  ; 

Excuse  me  if  I  laugh 

At  this  reciprocal  solicitude ! 

A  S. 

Mig      (aside.)     Alas!  her  bitter  laugh 
My  heart  doth  torment  cause. 

Gug.     (to  Filina.)     In  sooth  your  gaiety 
My  spirits  vastly  doth  enliven. 

FU.     (laughing.)     Most  worthy  sir, 
I'm  really  touched,  indeed; 
Instead  of  waiting  on  his  master, 
It  is  the  master  wlio  doth  wait  upon  his  page, ! 


Gug.     (approaching  Filin a.) 

Prostrate  at  thy  feet,  O  lady, 
I  now  do  offer  thee  an  homage  far  more  zealous 
Wilt  thou  accept  my  proffered  service  ? 
Fil.      You  really  mean  it? 

|  pointing  to  a  candelabra  which  stands  on  the  ctumney-puK' 
Yon  candelabra,  now,  pray  reach  to  me. 
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{Ella  siede  alia  toletta ;  Guglielmo  reca  premurosamente  il 
doppiere  indicatogli. — Mignon  li  osserva  senza  lasciare  il 
seggielone. 

Gug.     Da'  cenni  vostri  io  pendo,  signora,  commandate, — 

FU.      Affe,  mal  pettinata  io  fui  dal  parucchiere ! 

Ma  un  abito  piii  bello,  puo  farmi  a  voi  piacere. 


(She  seat*  herself  in  front  of  the  fit./et ;  Guglielmo  eagrrt$ 
fetches  the  candelabra  alluded  to.  Mignon  watches  thtM 
without  leaving  her  seat. 

Gug.     Thy  commands  I  eagerly  await 

Ordain — I  will  obey  ! 
FU.     In  sooth,  the   hair-dresser   has   but   ill-arranged  my 
hair ; 

But  by  putting  on  a  more  becoming  dress, 

I  yet  may  hope  to  please  you  ! 


GAI  COMPLIMENT! 


-CHARMING   GA  Y  COMPLIMENTS. 


Gai  com  -  pli-men  -  ti         Plau-si    e  sos  -  pir' — 
Charming  gay  compliments,  praises     un  -  bounded, 


Ga  -  len  -  ti  ac-cen  -  ti  Gia 
Sweet  loving     ac  -  cents  with  - 


i^§§ 


par  -  mf 
In        my 


PP 


u    -    dir 

ears  ring, 
Gug. 

-9- 


O  -  gnun  sor  -  pre  -  so 
My   beauty    rare 


Di    mia  bel 
will    all  svr  ■ 


ta  Iti     cor  ac  -  ce  -  so     D'a  -  mor  -  e 

pass,        with  strong  e  -  mo  -  tion  all     hearts  will 


^EE^Ee^S 


B3 


X 


4- 


-* — T 

m 


gia,  Am  -    mi       ro    il  vos  tro'occbio  ge  -  nial  E    di  pia  -  cere 

burn  Fi   -    li    -    na  thou  dost    me  en  -  thrall,       Thy   genial,  sweet 

Filina. 


il     cor    m  m  non    - 
and   lov  -    ing  voice,- 


da 


Quella 
Thy 


I 


S 


5^E. 


voce  amoro-sa    e  gio  -  con-da 
joy  -  ous  beau-teous    features 


Quel  ri  -  so  scherzo  -  so  e  gio- vial 
With  more  than  delight  me  inspire. 

-#-T-»-* 


Ah! 
Ah  I 


Jfe^gJE: 


Gai    com-pli  -  men-ti,         Plau-si  e  sos     pir — 
Charming  gay   compliments,praises_   un  -  bounded, 


I 


£=*^3E?23 


^rr^S 


Ga  -  lan-ti  ac  -  cen-ti   Gia    par  -  mi 
Sweet  lov     ing  ac  -  cents  within        my 


£ £ 


a 

ears 


Ste^=£^2fe£fe 


dir        O   -     gnun    sor    -    pre  -  so 
ring      My  charms  and        beau  -  ty 


Da  -  mia 
must    be 


bel    -    ta 

try  -    umph-ant. 

-C3i 


W0\ h 

IS 


In    cor       ac    -    ce  -  so   D'a-mor    e 
All  hearts,  all  hearts  with  love  soon  will 


fe^^s^iiis^pi^skii 


gia  si,      D'a 
burn,yes,    all 


mor    e  gia  si,     D'a  -  mor    e  -  gia  Ah      In       core    ac 

hearts  will    burn,yes,   all   hearts  will  burn  with      love   of      my 


ce  -    ao,     d'a  •  mor  e  gia. 
beau  -  ty.all  hearts  will  burn. 


Gug.  O  Filina,  v'ammiro  rapito, 

E  di  gioja  celeste  m'innonda 
Questa  voce  amorosa  e  gioconda, 
Questo  viso  scherzoso  e  genial. 

(Mignon  fa  sembiante  di  dormire. — Filina  va  canticchiando 
gajamente  innanzi  alio  specchio,  dandosi  il  belletto. 

Bella  Filina,  cara  incantatrice, 
Degli  occhi  vostri  il  raggio  ammagliatore 
Attrae  ogn'alma,  accende  ogn'aspro  core 
E  d'obbedirvi,  ognun  sembra  felice. 

Da  tutti  siote  amata, 

Prescelta,  idolatrata, 

Ohimo  !  perche  l'amore 

Non  parla  al  vostro  core  ! 

Cruda  voi  siete  inver ! 

FU      "?  d'vopo  che  al  Barone  io  vi  presenti. 
Gtt.       Oeh,  m'accordate  un  detto  ancor ! 


Gug.     O  Filina,  with  heart  enthralled  I  gaze  on  thee; 
Thy  genial  loving  voice — 
Thy  joyous,  beauteous  features, 
With  more  than  human  happiness  inspire  me ! 

("Mignon  feiqns  to  sleep.     Filina  continues  singing  gaily  6*> 
fore  the  looking-glass,  "  beautifying  "  herself  the  while. 

Beautiful  Filina,  enchantress  irresistible, 

Of  those  bright  eyes,  the  all-bewitching  glance 

Each  soul  allures,  each  stubborn  heart  inflames  ; 

Thy  bidding  to  obey,  is  happiness  to  all ! 

By  all  thou'rt  idolized, 

By  all  adored ! 
Alas !  why  doth  not  love 

Thy  b«art,  in  turn,  illume'? 
For,  wot  is  me  !  thou  cruel  art  and  cold. 

FU.     I  really  to  the  Baron  must  present  y«e. 
Gug.     Stay  I  grant  me  but  another  word  ' 


MIGNON. 
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FU.  Tacete ! 

Je  aL&m  ci  udisse  I-  -il  braccio  a  me  porgete  ! 

(Ella fa  (ileum  passi  Guglielmo  la  ritiene. 
Gug      Sloa  rispondete  ? 

Fit.       -vrgendogli  la  mano.)     Sarb  con  voi  clemente. 
[Gcu     blmo  depone  un  bacio  sulla  mano  portagli  da  Filina  ; 
Ml»  iOJifa  un  soprasalto  senza  aprir  gli  occhi. — Filina  se 
ne  u  tc*y. 

FU.    Ah  !  non  dormiva  ! — io  ben  lo  prevedea  1 
Gvgt    Oh  Fil  na  t'ammiro  rapito, 

E  di  poja  celeste  m'innonda 
Quepfc.1  voce  amorosa  e  gioconda, 
Questn  riso  lejigiadro  e  giovial ! 
Mi  volgote  una  sguardo  clemente, 
Siate  ftlfine  a  miei  prieghi  indulgente 
Coronate  i  mici  caldi  desir ! 
Mia.     {fra  se. )  Piu  non  posso,  me  mi  sera,  udir  ! 
Fit.  Ognun  sorpreso 

Di  miu  belte 
In  core  acceso 
D'amor  e  gia ! — 
|  .iBaciKLMo  offre  il  braccio  e  Filina  e  sorte  con  lei  dalfondo. 

SCENA  IV.— Mignon,  tola. 

Eccomi  sola  :  ahi  lassa  ;  ei  gia  m'obblia ! 
Che  monta  f — i  voti  miei  son  paghi.     Amarlo 
Ed  obbedir,  null'  altro  io  chieggo. — Orvia  ! 
Stoltezza  il  gemer  fora — 
No,  no  ;  serena  sempre  esser  degg'io. 
Hanti  non  piu ! 


[Esaminando  i  imbilt  e  le  cortine, 
Qual  superba  dimora 
Piu  belle  cose  io  roa\  non  vidi  altrove, 
Se  l  on  se  in  sogno. 

[Accostandosi  alia  tolette. 
Ella  Guglielmo  udia — 
Nulla  io  veder,  nulla  ascoltar  volea — 
Ma,  lswsia,  io  no'l  potea ! 
Perdoiu  o  mio  Guglielmo  ! 

[Soorgendo  il  bettecto. 
Vediam  ?  questo  e  il  belletto ; 
Se  lo  pro\  »ssi  io  pur  ? 

(DandoaiU  belletto. 
Ecco  gia  spare 
0  mio  pallor :  s'anima  il  volto. 


Conosco  un  zingarello 
Vispo,  grazioso  e  bello 
Che  il  labbro  ha  sorridente  e  mesto  il  cor. 

[  Guardandosi  neUo  specckio. 
Ah  !  ah  !  la  folle  istoria  !     chi  mai  lo  crederia  f 
Mi  trovo  piii  leggiadra  piu  bella  assai  di  pria. 

Tra,  la,  ralla ' 
Son  iothe  mi  specchio  1 — che  guardo  dentro  Ik  ? 


n. 


Un  giorno  il  gioviuetto, 

Lieto  d'un  suo  pro<igetto, 

Onde  piacere  al  suo  gentil  sigaor. 

[  Giiardandtm  nello  specchio. 
4h  !  ah  !  la  folle  istoria  !— chi  mai  lo  crederia  * 


FU.     Hush  !  were  we  to  be  overheard — 

Give  me  your  arm ; 

(She  advances  a  few  steps,  whti  Guglielmo  sUnps  ke> 
Gug.     Will  you  not  answer  me  ? 
Fit.     (extending  her  hand  to  him. ) 

I  promise  to  be — merciful ! 
(Guglielmo  impresses  a  kiss  on   Filina's.  hand.     Migno  i 
starts,  but  does  not  open  her  eyes — Filina  perceives  Miu 
non's  agitation. 
FU.     She  was  not  asleep  then  ;  I  thought  as  much  ! 
Gug.     Oh  Filina,  my  rapt  heart  adores  thee, 

In  more  than  human  happiness  am  I  steeped, 

By  thy  loving,  joyous  voice- 
By  thy  winning,  genial  smile ! 

Then  bend  on  me  a  glance  benign, 

My  ardent  pray'r  deign  but  to  hear, 

Crown  thou  this  heart's  sole  wish  ! 

(aside.)  Ah  woe  is  me !    I'll  hear  no  mere  I 
Astounded  are  all, 


miq. 

Fit. 


By  my  beauty  so  rare, 


E'en  he  with  mad  love, 
Now  doth  fervently  burn ! 
(Guglielmo  'ffers  Filina  his  arm.     They  both  exeunt  a 
back. 

SCENE  IV.— Mignoh  alone. 

At  last  I  am  alone  I     Ah  !  woe  is  me  ! 

Already  hath  he  forgotten  me. 

What  matters  it  *     Is  not  my  utmost  wish  alreach 

fulfilled ! 
What  need  I  more  than  learn   to  love,  and  to  obe\ 

him? 
A  truce  then  to  my  sighs  !  'tis  folly  to  repine  ! 
No,  no  !  cheerful  henceforth  I'll  be ; 
Away  then  with  these  useless  te  irs  ! 

[Examines  theft  miture,  curtains,  fr< 
A  splendid  mansion  this  ! 
Such  beauteous  things  elsewhere  I  ne'er  have  seen, 
Save  in  my  dreams  ! 

(leaning  on  the  toilette  tabi> 
She  listened  to  Guglielmo's  vows — 
I  should  have  neither  looked  nor  listened  ; 
But,  alas !  the  temptation  was  too  strong ; 
Forgive  me,  my  Guglielmo  ! 

(perceiving  the  rtrnge  put 
Aha  !  the  rouge  lies  here — 
Suppose  I  were  to  try  some. 

{putting  on  roug* 
Quickly  my  paleness  disappears ; 
My  features  are  enlivened ! 

I. 

A  gipsy  lad  I  well  do  know, 
Graceful,  winning,  handsome  is  he ; 
Yet  though  his  Up  doth  ever  wear  a  smile, 
His  heart  I  ween  is  sad. 

(looking  at  herself  in  the  gtat* 
Ha !  ha !  ha !  a  mad  story,  in  sooth  ! 
Sure  none  will  e'er  believe  it. 
I  really  seem  more  fair,  more  beauteous  than  befon 

Tra,  la,  ral,  la ! 
Is't  really  I,  whom  in  the  glass  I  see  » 
Who  is't  that  I  now  gaze  on  ? 

n. 

One  day  the  youth, 

Gaily  a  scheme  devised  ; 
A  scheme  he  hoped  his  master  dear  might  pleas.; 

(gazing  at  hendf  in  the  (fiat, 
Ha  1  ha  1  a  mad  story,  in  sooth  1 
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Mi  trovo  piti  vezzosa,  piii  bella  assai  di  pria— 

Tra,  la,  ralla ! 
Bon  io  che  mi  specchio,  che  guardo  den  tro  la  1 
No,  piu  non  mi  raviso. 

\Dopo  breve  pausa,  am  tristezxa. 

Eppur  son  sempre  quella  !— 
Altri  segreti  ell'  ha  per  farsi  ognor  piu  bella. 

[Andando  verso  il  gabinetto  a  manca. 

Ma  non  e  qui  che  le  sue  vesti  ha  poste  1 
Folle  pensier  !— deh  !  qual  demon  mi  tenta? 

[Entra  nel  gabinetto. 

SCENA  V.—Fbdebico,  solo. 

Rondo-  Gavotta. 


Fed. 


Crag. 
Fed. 
Gug. 


Fed. 

Gug. 
Fed. 
Gug. 
Fed. 

Gug. 
Fed. 

Gug. 

Fed 

Gug. 
Fed. 
Gug. 
Fed. 
Gug 
Fed. 

Gug. 
Fed. 


Gug. 
Fed. 
Gug. 
Fed. 


Ci  sono.     Ho  tutto  infranto— 
Che  monta  ?  dentro  io  sto. 


[guardando  intorno. 


Filina  nelle  sale  di  mia  zia? 
In  veder  l'ainata  stanza, 
D'allegrezza  e  di  speranza 

Batte  il  cor. 
La  fraschetta — non  m'aspetta 
Forse  ancor. 
Oggi  e  mestier  ch'io  vinca  la  crudele 
Voglio  ammansare  il  cor  dell'  infedele. 
In  veder  l'amata  stanza,  &c. 
Si,  voglio  che  m'adori ! 
Vittoria  in  oggi  avio, 
Di  mille  cicisbei  trionfero. 
In  veder  l'amata  stanza,  &c. 

SCENA  VL— Guglielmo  e  detto. 

(dalla  porta  infondo, — chiamando.     Mignon  ! 

Quale  voce  e  questa  ? 
(Jra  se. )  Fei  promessa 

Di  separarmi  d'essa. 

(Scorgendo  FnDBBlOO. 
Alcun ! 
(fra  se,  ricovoscendoto. )  Ah  !  non  e  desso 

L'amante  di  Filina? 

(fra  se.)     Lo  sbarbatel  ch'  io  vidi  stamattina 
[salumndo. )     S  ignor ! 
(parimenti,)     Signor ! 

Forse  indiscreto  io  sono— 
Ma  vb  saper  come  qui  dentro  entraste. 
E  voi  stesso  signor  ? 

Dalla  finestra 
Io  penetrai. 

Qui  grazie  al  cielo  entrato 
Son  dull*  porta. 

Amico  a  lei  son  io. 
Ed  io  del  par. 

Sappiate  allor  ch'  io  1'amo. 
Ed  io  l'adoro  pure. 
Dunque  noi  siam  rivali  ? 

E'  pari 

Sapete 
A  qual  prova  crudele  or  v'  esponete  ? 
(freddamente.)    Lo  penso,  almen. 

Si  ? — Basta  allor. 

[sguainando. 
A  bada. 
(sorpreso.)     Vorreste  * 
(furente. )     A  bada  1 

Qual  furor  1 

A  bada! 
Senza  eaitar  vi  batterete. 


Sure  none  will  e'er  believe  it ; 

I  really  seem  more  fair,  more  beauteous  thar  before 

Tra,  la,  ralla,  la  ! 
I'st  really  I,  whom  in  the  glass  I  see  ? 
Or  who  is  it  that  1  now  gaze  upon  ? 
No,  no !  myself  I  do  not  recognise. 

(after  a  short  pause,  sadly. 
And  yet,  alas  !  'tis  I ! 
Other  secrets  she  must  have,  her  beauty  so  to  heigh- 
ten I  [approaching  cabinet  on  the  left. 
Is  it  not  here,  that  she  her  wardrobe  keeps  ? — 
Mad  thought  1  Ah  !  surely  'tis  a  demon  tempts  me. 

(enters  cabinet 

SCENE  V.— Frbdbkio,  alone. 

Rondo- Gavotte. 
Fre.    I'm  here  at  last ;  all  obstacles  have  I  o'er-come. 

(looking  around 
Felina  in  my  aunt's  apartments  1 

O  much  loved  room,  on  thee  while  thus  I  gaze, 
With  joy  and  hope  my  heart  doth  loudly  beat ! 
The  young  coquette,  as  yet,  perchance  expects  m* 

not; 
The  cruel  flirt  this  day  I  must  o'ercome, 
Her  heart  at  last  I  hope  to  tame. 

O  much  loved  room,  on  thee  while  thus  I  gaze,  &c-. 
Yes  !  I  swear  she  shall  adore  me— 
The  vict'ry  mine  this  very  day  shall  be  ; 
Let  e'en  a  thousand  watchful  guards  surround  her, 
Their  vigilance  I  will  elude  ! 

O  much  loved  room,  on  thee  while  thus  I  gaze,  &c 

SCENE  VI. — Goglielmo,  and  the  before-named. 

Gug.     (from  the  door  at  back,  calling.)     Mignon ! 

Fre.     What  voice  is  this. 

Gug.     (aside.)    My  word  I've  pledged 

That  I  will  part  from  her  ! 

(penrwe*  FBEDEBOik 
Fre.     (aside,  recognizing  him. )     Ah  !     A  stranger  ! 

Is  not  this  Filina's  lover  ! 
Gug.     (aside.)     The  beardless  youth  whom  I  this  mormnt 

saw ! 
Fre.     (bounng.)     Your  servant,  air. 
Gug.     (bowing  also.)     Yours,  sir,  to  command. 
Fre.     The  question  may  seem  indiscreet, 

But  much  indeed  I'd  like  to  know 

How  you  came  here — 
Gug.     And  you,  sir,  how  did  you  arrive  ? 
Fre.     Straight  through  the  window,  sir ! 
Gug.     The  stars  be  praised,  'twas  through  the  door, 

That  I  my  entrance  made ! 
Fre.     The  lady's  friend  am  I. 
Gug.     And  so  am  I,  sir. 
Fre.    Know,  sir,  that  I  do  dearly  love  her  ! 
Guy.    I  tell  you,  /  adore  her,  sir ! 
Fre.     Then,  'twould  seem,  we're  rivals. 
Gug.     In  sooth,  it  so  appears. 
Fre.     You  doubtless  know  the  dreadful  consequences, 

To  which  you  thus  expose  yourself  ? 
Gug.     (coldly.)     Perhaps  I  do. 
Fre.     You  do  ?  enough ! 

(draunng  his  sun**1 
Defend  yourself ! 
Gug.     You  surely  would  not — 

Fre.     (furiously.)  Defend  yourself,  I  sav 

Gug.     You're  surely  mad. 
Fre.  Defend  yonrself  I 

You  on  this  spot  shall  fight  me — 
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Gwf. 
Fed. 


Qui'   da Filint' 


Come ! 
Da  Filina : — fora 


Piu  singolar. 
Gug.     (sguainando.)     Gia  presto  io  Bono. 
Fed. 

SCENA  VII.— Mignon  e  Detei. 


A  bada  !- 


Mig.     (che  ha  indossato  una  delta  vesti  di  Filina,  entra  pre- 
cipitosamente  e  si  getta  fra  i  due  contnvde.nti. ) 

Fermate  I 
Gug.  Ciel !  Mignon  ! 

Fed.  Deh  !  che  vuol  dire  1 

(riponeudo  la  spada  ed  esservando  Mignon. 

Ah !  ah !  se  non  m'inganno,  ell'  e  vestita 

De'  panni  di  Filina. 
Gag.     Signor ! 
Fed.  No  certo,  orbar  non  vo  di  vita 

Qnesta  fanciulla  per  freddarvi  il  core — 

Ci  rivedrem  fra  poco. 

(esce  ridendo. 

SCENA  Vin.— Guglielmo,  MlQNON. 

Gug.     Sei  tu  Mignon  *  concia  cosi? 

Mig.  Perdona ! 

Fallii  lo  veggo — mal  resister  seppi : 

Creduto  avea  che  niun  ro'avria  veduta. 
Gug.     Qual  capriccio  fu  il  tuo  ?  perdesti  il  senno? 

Via !    separiamci ! 
Mig.  Tu  mi  cacci  ? 

Gug.     Io  non  ti  scaccio,  no ; 

Del  resto  io  non  ti  scaccio,  il  sai : 

Cara  del  para  a  chi  t'invio  sarai. 
I  Mignon  getta  un  grido  di  do/ore  e  cade  sopra  una  seggiola. 

Addio,  Mignon  !  fa  core ! 
Non  lagrimar ! 
Ah !  ne'  verd'  anni  tuoi  presto  passa  il  dolore — 
Su  te  sempre  il  Si^nore,  sapra  dal  ciel  vegliar  ; 

Non  lagrimar ! 
Deh  !  rinvenir  tu  possa  la  terra  tua  natia  ' 
Deh  !  possa  arnica  sorte  arriderti  in  carnin  ! 
M'  e  duro  inver  lasciarti :  l'afflitta  anima  mia 
Compiange  il  tuo  destin  ! 
Addio,  Mignon,  fa  core  ! 
Non  lagrimar ! 
Ah  !  ne'  verd'  anni  tuoi  presto  passa  il  dolore — 
Su  te  sempre  il  Sign  ore  sapra  dal  ciel  vegliar  ! 
Non  lagrimar ! 


Mtg.     Grata  io  ti  son,  ma  senza  te,  deslo 

Vagar  libera  sempre — 
Gug.  Alia  ragione 

Piegati,  deh  ! 
Mig.  La  ragione  e  crndele ; 

Credi,  val  meglio  il  cor  ! 
Gug.  Di  te  che  fia  ? 

Che  farai  tu  lunge  dairli  occhi  miei  * 
Mig      Qual  pria  fui  g&,  Mignon — I  cenci 

Da  zingarclla  tosto 

Corro  a  vestir. 
Gug      (offrendole  una  borsa.)     Quest'  oro  prendi  almeno ! 
Mig      Dell'  oro  1 — no  ; — mi  porgi 

La  mano  anco  una  volta,  e  parto  lieta — 

[Baciando  la  mano  portale  da  Guglielmo. 

Grazie ! 
(iuq.     (commosso.)     No,  tu  non  puoi  partir  cosi. 


Gug.     Wbat  here,  in  Filina's  room  * 

Fre.     In  Filina's  room  ;  'twill  all  the  more  romantic  be  i 

Gug.     (drawing  his  sword.)     Behold  me  read}  ! 
Fre.     Defend  yourself! 

SCENE  VII. — Mignon  and  the  before-named. 

(Mignon,  who  has  put  on  one  of  Filina's  dresses,  inshes  hw 
riedly  in,  and  throws  herself  between  the  combatants,  exclaim 
ing  : 

Hold  ! 
Heavens !     Mignon ! 
Why,  what  does  all  this  mean  ? 

[sheathing  his  sword,  and  contemplating  Mignon 
Ha !  ha  !  if  I'm  not  mistaken, 
One  of  Filina's  dresses  she  has  on  ! 
Sir! 

Fear  not,  I'll  not  take  her  life, 
Lest  I  should  deprive  you  of  your  courage. 
We'll  meet  again,  ere  long  ! 

[exit  laughing 


Gug 
Fre. 


Gug. 
Fre. 


SCENE  VIII.— Guglielmo,  Mignon. 

Gug.     I'st  thou,  Mignon,  and  thus  attired  ? 
Mig.     Forgive  me — I  see  I  have  done  wrong : 

I  had  hoped  my  folly  would  pass  unseen. 
Gug.     What  strange  caprice  is  this  '    Hast  lost  thy  reason  « 

I  tell  thee,  we  must  part. 
Mig.     Dost  thou  then  drive  me  from  thee  ? 
Gug.     Not  so — I  do  not  drive  thee  from  me ; 

Believe  me,  I  do  not  drive  thee  from  me  ; 

Dear  shall  thy  mem'ry  ever  be  to  me. 

[Mignon  utters  aery  of  grief,  and  throws  herself  on  a  chair 

Farewell,  Mignon,  take  heart ! 
Thy  tears  restrain ! 
In  the  bright  years   of   youth   no   grief  doth  lingei 
long. 

Weep  not,  Mignon ! 
O'er  thee  just  Heaven  will  watch  with  fost'ring  care. 
Oh  may'st  thou   thy  dear  native   land,  once  more 

regain  • 
May  fortune  on  thy  fate  henceforth  benignly  smile  \ 
It  pains  me  much  to  leave  thee  :  my  stricken  heart 
With  thy  lone  destiny  will  ever  sympathize  ! 
Farewell,  Mignon,  take  heart ! 
From  tears  refrain ! 
In  the  bright  years  of  youth   no   grief  doth  linger 
long; 

Weep  not,  Mignon  ! 
O'er  thee  just  Heaven   will   watch   with   fostering 
care; 

Then  dry  thy  tears  ! 
Mig.     Thankful  am  I ;  but  since  we're  doomed  to  part, 

I  fain  would  wander  freely 
Gug.     To  reason's  dictates  list,  I  pray. 
Mig      Reason's  laws  do  "ruel  seem, 

Those  of  the  heart  are  far  more  merciful. 
Gug.  What  will  become  of  thee? 

When  from  my  care  removed,  what  wilt  thou  do* 
Mig.     That  which  I  did  before.     I  will  Mignon  once  mow 
become ; 
The  jripsy  rags  I  hasten  now  to  don. 
Gug.     {offering a  purse.)     Take  thou  this  gold,  1  pray. 
Mig.     Gold !     Not  so ;  give  me  thy  hand  once  more, 
And  with  a  joyous  heart  I'll  leave  thee. 

[she  kisses  t'ne  hand  which  Guglielmo  extends  io  he> 
I  thank  thee ! 
Gug.     (agitated  \     Thou  can'st  not  leave  me  tkns ! 


ao 


MIGNON. 


Mig.     Lo  debbo,  forza  h  pur  ! 

Gug.     (fra  se,  con  doUtre, )  Crudele  angoscia  ! 

SCENA  IX. —  Detti,  Filina,  Fedebico,  poi  Laebte. 

Fil.      (a  Fedebico.) 

Affe  !  de'  panni  miei  ell'  e  vestita 
Miq.     (con  ribrezzo. )     Filina  ! — 
Fit.     (con  visobeffardo.)     Ell'  ha  ben  tosto 

La  sua  livrea  deposto ! 
Gag.     (confuso.)  Ebbe  un  capriccio 

Cui  vuolsi  perdonar — 
FU.  Se  quella  veste 

Le  piace,  a  lei  donarla  io  posso. 

\Osservando  Mignon  con  aria  didileggio  eridendo. 

A  tanta 

Pompa  di  vezzi,  Giarno  in  fede  mia 

Non  la  conosceria. 

i Mignon  si  strappa  sdegnosamente  i  nastri  da/la  veste. 
hime  !  perche  strappar  que'  nastri  1  grazia 
Intercedo  per  essi !     Qual  furore ! 
( MlGNON  corre  precipitosamente  verso  ft  gabinetto  a  manca  e  vi 
«  nasconde.  » 

(a  Guolielmo. 
Non  si  direbbe,  affe,  che  la  selvaggia 
E  gelosa  di  rae  ? 
Gug.      (calpito.)  Gelosa ! 

Lae.     (Joggiato  alia  Green,  dalfondo. 
Ebben !  che  fate  Ik  ?  fra  poco 
Si  deve  incominciar. 
Fil.  Seguiam  Laerte. 

Gug.     (c.  s.)  Gelosa  ! 

Fil.     (a  Guglielmo.)  .      A  che  pensate? 

V'attendo  ognor — 

G*g.  Scusate ! 

Fit.      Se  pur  mi  amate  ancor,  datemi  il  braccio  ! 

Gug.     Piii  di  me  stesso  io  v'  airio. 

(Egli  offre  il  braccio  a  Filina  ed  esce  con  lei  seguito  da 

Laerte. 
(Fedebico,  uscendo  del  gabinetto  a  destra,   ed  osser- 
vando  Guolielmo  e  Filina  che  s'allontanano. 

Fed.  Ah  !  con  che  gioja 

L'ucciderei ! 
Mtf.     (sortendo  dal'  gabinetto  a  sinistra,  vestita  come  neU'atto 
primo.) 

Quella  donna  io  1'  abborro  ! 

[Esot. 

— CaMBIAMENTO    A    V1BTA. 


QUADRO  SECONDA. 

(fa  angolo  del  parco  attenenle  al  castello  del  Barone.  Infondo 
a  dritta,  una  serra  internamente  illuminata.  A  manca,  uno 
stagno  contornato  qua  e  la  di  canne  palustri. — Muscia  e  stre- 
pito  di  battimani  dietro  le  quinte  Mignoh  s'avvanza  fra 
qU  alberi,  e  sta  ascoltando. 


SCENA  I.— M.gnon,  sola. 

Ella  e  la  presso  a  lui — tnonfante.  beat  a, 

Ed  ;o  men'  to  soletta,  qui  dentro  abbandonata — 


Mig. 
Fit. 

Gug. 

Fil. 


Mig.     My  duty  'tis ;  it  must  be  s^ 

Gug.     (aside,  in  tones  of  anguish.)     \,  grievous  thai  \ 

SCENE     IX. — The   beforenamed,    Fkedebiok,   afterwmrdi 

Laebtes. 
Fil.     Cto  Frederick.)     Now, 'pon  my  word,  she's  dressed 
out  in  my  clothes  ! 
(with  loathing. )     Filina ! 
(sarcastically.)     Right  quickly  has  she  laid  her  liycry 

aside. 
(confused. )     'Twas  a  mere  whim, 
Which  needs  must  be  forgiven. 
If  she's  so  taken  with  the  dress, 
I'll  give  it  her. 
(contemplates  Mionon  with  a  bantering  and  sarcastic  mir. 
Thus  magnificently  clad  I,  vow 
E'en  Giarno  would  not  recognise  her  ! 

(Mignon  angrily  tears  the  ribbons  from  the  dress. 
Good  gracious  !  why  tear  off  my  ribbons ! 
I  mercy   crave  for   them.     What  anger  strange  if 
this? 
(  Mignon  rushes  hastily  to  the  apartment  on  the  left,  into  which 
she  disappears. 

(to  Gugliblmo. 
Now,  'pon  my  word,  I  almost  think 
The  little  savage  jealous  is  of  me  ! 
(agitated.)     Jealous ! 
(appearing  at  the  back,  dressed  in  the  garb  of  an  ancient 

Greek. 
I  say,  what  are  you  doing  here  ? 
'Tis  almost  time  to  begin. 
Let's  follow  Laertes. 
(aside.)    Jealous! 

(to  Goglielmo.  )     Of  what  are  you  now  thinking  ? 
See  you  not  I'm  waiting  for  you  ? 
Excuse,  me,  pray. 

If  you  still  love  me,  offer  me  your  arm. 
Love  you !  more  dearly  than  I  do  love — myself ! 
(offers  his  arm  to  Filina.     They   exeunt,  followed  by 

Laertes. 
[Fbedekick  suddenly  issues  from  the  apartment  on  the 
left,   and  gazes   after  Gdglielmo  and  Filina  as 
they  withdraw. 
What  pleasure  keen  'twould  give  me, 
To  run  yon  scoundrel  through  ! 
(issuing from  the  apartment  on  the  left,  dressed  at  in  the 
first  act.) 
That  woman  !     I  do  loathe  her. 

£x*. 


Gug. 
Ijae. 


Fil. 

fr 

Gug. 


Fre. 
Mig. 


TABLEAU  IL 


A  portion  of  the  park  adjoining  the.  Baron's  castle.     At  back,  to 
the  right,  a  conservatory,  illuminated  from    within.     To  ifc« 

M\i*K 


...j  wings. 

stands  in  a  listening  attitude. 

SCENE  V.— Mionon,  alone. 

She's  yonder,  by  his  side,  triumphant,  happy  ; 
Whilst  I  do  wander  forth  alone,  abandoned. 
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Ei  l'ama  !    Ab  !  del  mio  core  l'affanno  meP  dicea — 
Ma  pur  dalle  sua  labbra  udirlo  nun  credea  1 
No,  non  credea  vederlo  con  questi  occhi 
Me  lassa  !  ei  l'ama  ! — ah  !  quest'  idea  sola 
Arresta  sul  mio  labbro  ogni  parola — 
Ei  l'ama — Oh  cielo  !  in  petto  dal  dolore 
Sento  scoppiarmi  il  core. 

[  Correndo  precipitosametite  alio  stagno. 
Ah  si !  quest'  onda 
Calma  e  profonda, 
A  se  mi  chiama. — AscoJto  per  entro  queste  linfe 

II  canto  delle  ninfe ; 
Finir  la  dentro  io  voglio  i  miei  gravosi  guai. 


|  Sta  per  gettarsi  nello  stagno,  ma  in  questo  mentre  alcuni  aecordi 
d'arpa  si  fanno  udire  dietro  gli  aiberi. 
Gran  Dio  !  qual  suono !  udiamo  ! 

[Ritornando  sul  davanti  delta  scena. 
L'empio  pensier  svani ; 
Si,  viver  voglio  ancora ! 

Lot ario  compare. 
Sei  tu  Lotario  ? 

[Riconescendolo. 

E  desso. 


?  JENA  II. — Lotario,  Mi  on  on. 


Lot 


(non    iconoscendo  sulle  prime  lafanciulla. 

Cbl  Junque  e  la?  chi  ver  di  me  s'appressa  ? 

S*.;  tu  Sperata  mia  ?  sei  tu  f 
Mia.  Quella  non  son — 

Ln.     F,mpre  m'inganno,  ah  !  lasso  !  ben  veggo,  e  dessa — 

L  quella  che  seguirmi  vola— ell'  e  Mignon. 

ifig.     Ah  si !  m'hai  conosciuta !  ah  si !  pur  quella  io  son. 

lM.     (con  tenerezza.) 

O  sfortunata  giovinetta, 
Io  volli  l'orme  tue  calcar, 
Qui  sul  mio  sen  vienti  a  posar. 
Vien !  dimmi  qual  pensiero  in  tanto  duol  di  getta  ! 

[La  stringe  al  seno. 
frfig.     (con  profondo  dolore  chinando  il  capo    sul    petto   di 
Lotario. 
Sofferto  hai  tu  ?  conosci  il  duolo  ? 
Languisti  mai  privo  di  speme  1 
Cercasti  indarno  il  patrio  suolo  ? 
Ebben,  conosci  le.  mie  pene, 
Lit.     Fanciulla,  io  pur  conobbi  il  duolo, 
Io  pur  soffersi  atroci  pene, 
D'amaro  pianto  aspersi  il  suolo, 
Mille  percorsi  estrane  arene. 

(Clamorosi  batti-mani  dietro  le  quinte. 

Mig.     Ascolta  !  di  saluti  tutto  il  castello  echeggia, 
Ognuno  l'applaudisce,  ognuno  la  festeggia— 

(  Volgendosi  alia  serra  in  tuono  minacdoso. 
Deh,  perche  mai  l'ira  del  cielo, 
Sovr*  essi  non  sprigiona  le  ultrici  sue  quadrella, 
E  questa  non  percuote  erapia  maggion  rube.'la  ? 
Perche  mai  non  1'  inghiotte  in  un  turbin  di  luoco  ? 
(Ellafugge  rapidamente  e  si  nascowde  fra  gli  aiberi. 


8CENA  IIL — Lotario,  solo,  dopo  un  istante  di  rifUtsione, 
con  ismarrimento. 

Al  fuoco  !  al  fuoco  !  al  fuoco ! 
{Egli  ittra  ■ersn  lentamenu  la  scena   e   dispare  fra  I' ombre. — 
La  porta  delta  terra  si  schiude,  ed  esce  una  folia  di  comici  e 
(Tinviiat 


He  loves  her  !     Ah,  my  aching  heart  did  this  fore 

tell, 
But  still  I  little  thought  from  his  own  lips  to  hear  it, 
Nor,  with  these  eyes,  the  bitter  truth  to  witness  ! 
Ah  !  woe  is  me  !  he  loves  her !  at  this  thought  alone 
My  tongue  the  hated  words  doth  shame  to  speak. 
He  loves  her  !     Oh  heaven !  with  grief  my  heart  will 
break  ! 

(rushes  hurriedly  in  the  direction  if  **k    dot 
Yes  !  this  calm,  unruffled  stream, 

Placid,  though  deep, 
Doth  summon  me !     Methinks,  "beneath  the  waters 
clear, 

I  hear  the  syren's  song — 
Yes !  with  my  life,  I  here  will  end  my  woes  ! 
[  Ske  is  about  to  throw  herself  into  the  water,  when  the  strains  oj 
a  harp  are  heard  to  proceed  from  behind  the  trees. 
lleavens !  what  sounds  are  those  ? 

( coming  forward 
My  wicked  impulse  hath  almost  passed  away, 
Yes  !  still  do  I  wish  to  live  ! 

(Lotario  appears. 
Art  thou  Lotario  ? 

(recognizes  him 
'Tis  he! 


SCENE  II.— Lotario,  Miqnon. 


Lot 


(who  at  first  does  not  recognize  Mionon.J 
Who's  there  ?  who  is't  that  now  approaches  me  * 
Art  thou  she  for  whom  so  long  I've  sought  ? 

Mig.  Nay,  not  so  ! 

Lot     Ever  am  I  mista'en !  alas,  I  see  it  is  not  she  ! 
The  form  that  now  doth  hasten  to  my  side, 
Is  surely  that  of  Mignon  1 

Mig.    Ah,  yes!     Thou'st  recognised  me, 
Mignon  indeed  am  I. 

Lot.      (tenderly.)     Oh,  hapless  maiden  ! 

Thy  footsteps,  too,  I've  longed  to  trace, 

Come  to  this  aged  breast ! 

Come !    tell  me  the  sad  thoughts   which  now  fchj 

heart  do  grieve. 

[pressing  her  to  his  breast.. 

Mig.     (in  accents  of  the  deepest  woe,  leaning  Iier  head  on  Lo- 
tario's  shoulder.) 
Hast  thou  e'er  suffered!  hast  thou  e'er  known  grief! 
Hast  ever,  hopeless,  languished  in  despair — 
Hast  ever,  vainly,  sought  thy  native  land? 
If  so,  my  sorrow  thou  can'st  understand. 

Lot.      Maiden,  I  bitter  grief  have  known, 
Aye,  cruel  suffering  have  I  endured : 
My  tears  the  ground  have  oft  bedewed, 
'Mid  foreign  lands  i  long  have  roamed. 

(a  tumultuous  noise  of  clipping  of  hands  heard  from  behind  the 
scenes. 

Mig.     List !  the  castle  with  applause  resounds — 
They  all  admire,  they  all  do  praise  her  ! 

(turning  toward  the  conservatory,  and  declaiming   in  wrathf™ 
accents. 

Ah !  why  does  not  avenging  ire, 
Why  does  not  the  winged  thunderbolt 
Strike  down  and  crush  yon  impious  dwelling  ? 
Why  do  not  devouring  flames  consume  it  ? 
(rushes  hurriedlv  away,  and  disappears  amid  the  the  tree* 

SCENE  HI. — Lotario,  (alone,  after  a  moment's  reflection 
confused  and  bewildered. ) 

Fire,  she  said  !     Ah,  fire  !  fire  ! 
(slowly  crosses  the  stage  and  disappears  amid  the  shade      JTht 
door  of  the   conservatory  is    thrown    open,    and  a  crowd  oi 
Guests,  Actors,  frc.,  issue  forth. 


aa 


M1GNOB 


8CENA  IV. — Sigwobi,  Dame,  Filina  ed  i  comici,  Fbd- 
erico,  il  Barone,  la  Baroness  a,  il  Pbibcipr,  Valetti 
con  torcie.—La  rappresentazione  e  terminata. — Filina  ed  i 
comici  portano  ancora  il  vestiario  del/a  scena. 


Cor. 
AU. 
TtUti. 


Ah  I  Filina  e  pur  divina  1 
Qual  trionfo,  in  verita  1 
Celebriam  la  sua  belts. 

Brava !  brava ! 
Ah  !  Filina  e  pur  divina,  etc.,  etc. 


SCENE  Y.— Gentlemen,  Ladies,  Filina  and  the  Acton 
Frederick,  the  Baron,  the  Baronbss,  the  Pbinoe,  Ser 
vants  with  torches. .  The  performance  within  is  supposed  k 
have  just  terminated.  Filina  and  the  Actors  retain  tlieu 
theatrical,  costumes. 

Cho.     Filina  is  indeed  divine, 

A  wond'rous  triumph  she  hath  achieved 
Others.  Her  beauty  let  us  loudly  celebrate ' 
All.  Bravo  !  bravo  I 

Filina  is  indeed  divine,  etc.,  etc. 


AH  PER  STASSERA.—  YES  FOR  THIS  EVE. 


becit  :  tilina. 


^ 


-9-*-y 


5* 


f^^ 


fe    3 


=S 


t?=t2= 


i^~  r    y^ 


Ahl 
Tea, 


per    stas  -    se 
for    this      eve 


ra, 


son      re    -    gi 
/    shall      reign    queen 


na     del  -  le 
of  the 


— 


fa    -    te! 
fai  -  ries, 


ve 

ob  ■ 


de    -    te         il    mio  seel  -  tro    d'or 
serve        ye    here,    my     scep-tre     bright, 

Tempo  de  polacca. 
fcl2~      ■  — 


con  -  templa  -  tei 
and    behold      my 


miei  tro-phi  -  es. 

numerous  trophies. 


Io      son     Ti-ta  -  ni    -    a      la        bion 
Fm    fair   Ti-ta  -  nia,  glad  and  gay, 


da  son  Ti-ta  -  ni-a       fig  -  lia    del        sol      del  sol  vopel 
Thro' the  world  un-fet-ter'd,  now      I        blithe-ly  stray.  With 
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mon-doognor  bal-dae     gio  -  con 
jo  -  cund  heart  and  hap  -  py  mien, 


da 
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Piu    lie    -  ve    dell' au  -  gel  cbe  l'a   -  er        fen.. 
/     cheer  -  ly  dance,  I  cheer-ly  dance  the  hours 


de  a-vol 
a-way, 


Io  son    Titan  -  i  -  a       la     bion 

Like  the    bird  thatfree-ly  wings    its     flight. 


da 


Ahl 
Ahl. 


mum^ 


Ah  1    Piu  lie    -  ve  dell'    au  -  gel 
El  -  fin  sprites  on  nim  -ble    toe 


che     l'a  -  er    fen  -  de  a    vol 
a  -  round  me    gai  •  ly  dance- 
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Io    son      Ti  -  <"»  -  ni-a,  tc 
I'mjmr    Ti    to  -  »t-«. 
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fa. 


Tutti. 


E  notte  e  giorao,  mia  Corte  ognor 
Le  imprese  canta  del  Dio  d'amor. 
Io  dell'  onde  sulle  spume, 
Fra  la  brume, 
Tra  le  siepi,  in  mezzo  a'  nor, 

Godo  ognor 
Follemente  saltellar ! 
Io  son  Titania  bionda,  etc.,  etc 
Ognum  per  Filina 
Si  strugge  d'amor, 
Ed  ella  cammina 
Fra  i  plausi  ed  i  fior  ! 
Ah !  Filina  e  pur  divina  ! 
Onoriam  la  sua  belta ! 

DANZA. 


8CENA  V. — Detti,  Guglielmo,  Mignon,  Lotabio. 


Fil 


Fed. 

Gug 
Fil 


(a  GUGLIELMO.) 

Vitrovo  alfin  !  si  presto  vi  fate  gia  cercare  ? 

Non  mi  veniste  ad  ascoltare  ? 
(fra  se.)     Ohime  !  sempre  costui ! 

[  Osservando  il  contegno  di  Filina. 
Che  sguardi !  che  sorrisi ! 

ipreocaipato,  e  guardando  intorno  con  inquietudine.) 
)eh !  perdonate  1  indarno  cerco  Mignon  ! 

Eeche! 

Non  andavate  dunque  in  traccia  or  voi  di  me  ? 
[Essi  si  scostano  favellando. — Mignon   e  Lotabio   si   scon- 

trano  sul  davanti  della  scena. 
Lot.      Bandisci  omai  fanciulla,  il  duolo  che  t'accora — 
Fosti  esaudita ;  il  fuoco  questa  maggion  divora ! 


Afig.     Che  dici,  ohime !  • 

Lot.  Prevenni  i  tuoi  desiri. 

Mig.  Oh  cielo ! 

Lot.      Fra  poco  queste  mura  cadranno  in  isfascelo. 
[Mignon   cerca  degl'  occhi   Guglielmo   con    inquietudine  : 

questi  la  scorge  e  corre  a  lui. 
Gug.     Alfin  ti  trovo,  o  cara, — io  ti  cercava ! 
Fit.     (a  Mignon.)  Ascolta. 

Mig.     Che  brami  tu  ? 

Fil.  St  vuoi  provar  tuo  zelo, 

Corri  a  cercai  la  in  fondo — 

(Indicando  la  serra. 
Que"  fiori  che  al  signore 
Offristi  stamattina,  e  che  lasciai,  cred'  io, 
Cader  dal  grembo  mio. 
Gug.     (a  Filina.)  A  che  pro  * 
Mig.     (a  Guglielmo.)  T'obbedisco,  signore. 

[corre  alia  serra. 
Lae.     (entrando  f/recipitosamente.)  Accorete  ! — 

Filina !  miei  signori !  tutto  il  teatro  e  in  fiamme  ! 
Osservate — 
rut.     Icon  terror e.)     Oh!  vista! 

Fil.      (alledonne.)  Tutta  d'orrore  io  ge'     ! 

(/  domestici  escono  recando  con  loro  lefiaccole.     II  teatrom 
immerso  neW  oacuriia.     I  primi  bagliori  dell'  inci 
cominciano  a  rischiarare  le  invetriate  della  serra. 


Gug.     (con  doiore. )     Ahi,  sconsigliato  zelo ! 

Fil.     (a  Guqlielmo.)     Ignorava  il  perigli 

(  Guglielmo /ewfe  tafoUa  t  corre  verso  la 


Att. 


Cho 


Both  night  and  day. 

My  attendants  ever  sing, 
The  achievements  of  the  God  yf  Love 
On  the  wave's  while  foam, 

'Mid  the  twilight  grey, 
'Mid  hedges,  'mid  flowers, 
I  blithely  do  dance  ! 
Yes  !  the  fair  Titania  am  I,  eu     et*i 
With  love  for  Filina, 
Each  heart  doth  burn, 
'Mid  flowers  and  plaudits 
Her  bright  path  doth  lay  ! 
Ah  1  Filina  is  indeed  divine, 
We'll  homage  to  her  beauty  pay 

DANZA. 


Fil.     (cerca&do  ritenerlo 


Che  fate1 


SCENE  V. — The  beforenamed,  Guglielmo,  Mignon,  l» 

TABIO. 


Fil.     (to  Guglielmo.)     At  last  I've  found  you, 
Is't  possible  I  have  to  seek  for  you  already  ? 
Have  you  not  been  to  hear  me  ? 
Fre.     (aside.)     This  eternal  fellow  here  again! 

(watching  Filina's  behavim 
What  glances  !     Ah,  what  smiles ! 
Gug.     (preoccupied,  and  looking  anxiously  around  him.) 

Excuse  me,  I  implore  !    I  vainly  everywhere  do  seel 
Mignon — 
Fil     Indeed !     Then  it  was  not  I  whom  you  sought  1 
(they  both  retire  conversing.     Mignon  and  Lotabio  meet  neai 

the  front  of  the  stage. 
Lot.     Banish.  O  maiden,  the  grief  that  now  thy  heart  dofr* 
gnaw; 
Thy  wish  is  heard ;  the  flames  do  even   now  ?on 
sume  yon  mansion  ! 
Mig.    Alas!  what  is't  thou  say'sf? 
Lot.     I  have  accomplished  thy  desire. 
Mig.     Oh  heaven  ! 

Lot.     Anon  those  walls  will  crumble  into  ashes  ! 
(Mignon  looks  anxiously  around  her.     Guglielmo,  perceiv 

ing  her,  hurries  towards  her. 
Gug.     At  length,  O  dear  one,  have  I  found  thee, 

I've  sought  thee  every  where  ! 
Fil.     (to  Mignon.)    Listen  girl  ! 
Mig.     What  would  you  1 
Fit.     If  thou'rt  anxious  to  display  thy  zeal, 

Haste  thee  yonder,  (pointing  to  conservatory  ) 

And  find  the  flowers,  which 
Thou  offerd'st  yesterday  unto  thy  master, 
And  which  methinks  have  fallen  from  my  bosom  ! 
Gug.     (to  Filina.)     But  wherefore  1 
Mig.     (to  Guglielmo.)     I  will  obey. 

(hastens  to  conservator!, 
Lae.     (entering  hurriedly.)     Quick,  hasten  all ' 
Fil.      Gentlemen,  the  theatre  is  in  flames  ! 

See,  see ! 
Gug.     (horrified.)     Oh  fearful  sight ! 
Fil.     (to  the  ladies.)     An  icy  chill  my  frame  pervades. 
(Servants  exeunt,  bearing  away   the  torches   with    them.     7'tn 
stage  is  enveloped  in  complete  darkness.      The  red  light  of  th< 
conflagration  now  begins  to  be  reflected  by  the  glass  panes  oi 
the  conservatory. 
Gug.      (with  painful  emotion.)      Ah!    ill   advised    was    tin 

zeal ! 
Fil.     (to  Guglielmo.)  I  know  not  of  the  peril  she  won!.-' 
run — 

(Gugliblmo  makes  his  wan  thrcugh  the  crowi 
Fil.     (endeavoring  to  stop  Mm.) 
What  would'st  thou  do  ? 
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[jae.     (arrestandalo. ) 


Sospendete. 


'uc+tg.     (svincolandosi.) 

Ah  !  non  mi  resistete ! 

( Corre  precipitosamente  in  ajuto  di  Mignon. 
-'»  Ah  !  per  sedar  tal  ffioco 

Ogni  sforzo  fia  van  ! 

Tutto  cadra  fra  poco : 

Quando  l'ardir  non  giova 

Che  serve  mai  far  prova 

D'un  zelo  sovruman  ? 

(jot.     (net  mezzo  delta  scena,  dominando  il tumulto generate.) 

Tremante  e  fuggitivo,  traggo  di  porta  in  porta 
Ove  il  destin  mi  guida,  ove  il  turbin  mi  porta: 

Cura  de'  miseri  ha  il  Signor. 
Ella  pur  vive,  il  sento  ;  le  traccie  sue  io  segno, 
Qui  sosto  un  sol  momemto — poscia   il  camin   pros- 

seguo. 
Piii  lunge  io  vo,  pih — lunge  ancor  ! 


|  Le  invetriate  delta  serra  crollano.  La  folia  degli  invitati  si 
rifuggia  sul  davanti  delta  scena  con  terrore.  Poco  stante 
Gcglielmo  ricompare  trasciando  Mignon  svenuta. 

Gug.     Da  cruda  morte,  Iddio  l'ha  scampata, 
II  crescente  pefiglio  ell'osava  affrontar  ; 
Io  volli  suo  malgrado  soccorso  a  lei  prestar, 
Gia  cinta  era  di  fiamme — accorsi,  e  l'ho  salvata. 

Tutti.  Ah !  salvata  ! 

(Guglielmo  depone  Mionon  sopra  un  sedile  di  terra.  Ella 
tiene  ancora  in  mano  un  mazzo  aifiori  vizziti.     Quadro. 


Fine  dell'  otto  secondo. 


Lae.     {seizing  him  by  the  arm.)     Hold  ! 

Gug.     (disengaging  himself .)     Ah!  stav  me  aot ! 

(hurries  hastily  to  M  o son's  re* 


Cho. 


No  mortal  power  can  now  check 

The  conflagration's  might, 

The  castle  soon  must  fall ! 

When  human  courage  nought  can  do, 

Why  sacrifice  a  life 

In  fruitless  heroism  ? 


Lot. 


(in  th  e  midst  of  the  stage,  quelling  for  the  moment  th» 

general  commotion. 
A  lonely  wanderer  am  I !   I  stray  from  door  to  door 
As  fate  doth  guide,  or  as  the  storm  doth  hurry  me  ; 
But  heaven  protects  the  wretched  with  kind  and  fos 

tering  care ! 
She  lives  !     I  feel  this  in  my  heart ;  her  steps  I  anx 

iously  do  trace  ; 
A  moment  here  I  have  reposed — my  journey   I  will 

now  resume ; 
Far,  far  I'll  roam  in  search  of  her  ! 
( The  glass-work  of  the  conservatory  falls  in  with  a  crash.      Tht 
guests  in  terror,  rush  to  the  front  of  the  stage.     After  a  briej 
pause,  Gug  Li  elmo  re-appears,  bearing  in   his  arms  MiG- 
non's  fainting  form. 
Gug.     Heaven  hath  saved  her  from  a  dreadful  death  , 
The  fearful  danger  she  willingly  did  brave, 
'Twas  'gainst  her  will  that  I  did  rescue  her — 
Begirt  was  she  with  flames, 

When,  heaven  be  prais'd,  I  reached  and  saved  her  I 
All.     Ah  !  saved  !  saved ! 

(Goglielmo  places  Mignon  on  a  bank.     She  still  ho  las  it. 
her  hands  the  bunch  of  withered  flowers.     Tableau. 


Kmrt  of  Second  Act 


ATTO  m. 


SCENE  I. — Unagalleria  adorna  di  statue.  A  dritta  una 
Jinestra  che  guarda  sulla  campaqna.  In  fondo  una  porta 
chiusa.  Porte  laterali.  Alt'  alzarsi  della  tela  la  scena  & 
deserta. 

Preludio  d'arpe  dietro  le  quinte. 

(.W      {al  difuori.) 

Orsii,  sciogliam  le  vele  ! 
Propizio  spira  il  vento, 
B  plecido  elemento 
C  invita  a  navigar  I 
Lasciam  le  sponde, 
Andiam  sull'onde 
A  remigar ! — 
Orsu  sciogliam  le  vele,  etc. 
1  Lotaeio  compare  suite  soglie  delta  porta  a  dritta. 


ACT  III. 


SCENE  I.  —  A  gallery,  embellished  with  statues.  To  the 
right,  a  window  overlooking  the  country.  At  back,  a  closea 
door.  Side  doars.  At  the  rising  of  the  curtain,  there  is  ne 
one  on  the  stage. 

A  harp  prelude  is  heard  behind  the  scenes. 

Che      (outside.)     Quick,  i1*  sails  unfurl, 
The  wind  propitious  blows, 
The  gently  ruffled  waves 
Tempt  us  to  put  forth ; 

Let's  quickly  leave  the  shore, 

And  gaily  tempt  the  wave  ! 

Quick,  then,  the  sails  unfurl,  etc.,  eu_ 


(TiOTARiO  appears  on  tht  threshold  of  the  door  (right,  hand. ) 


MIGNON 


£& 


8CENA  n.— Lotabio  solo 

Di  quel  cor  calmai  le  pene, 
Sal  suo  labbro  il  riso  sta, 
E  socchiaso  a  sonno  lene 
L'egro  ciglio  alfine  ell'  ha 

La  protegge  notte  e  giorno 
Uno  spirito  del  ciel, 
Ei  s'agira  a  lei  d'intorno 
E  coll'ali  le  fa  vel ! 
Ckr      (al  difuori.)     Orsu  sciogliam  le  vele  ' 
Propizio  avremo  il  vento, 
Sol  placido  elemento 
Andiarao  a  navigar  ! — 


8CENA  HI. — Gcglielmo,  Antonio,  e  dello 
reca  una  lampada. 


Antonio 


int.     (deponendo  la  lampada  sulla  tavola  ad  arcostandosi  alia 
Jineslra.) 
Da  qui  vedrete  intanto 
Le  rive  illuminarsi  d'ogni  canto 
Dimani  un  lieto  giorno 
Al  lago  sacro,  il  lito  qui  festeggia. 
Sol  questo  ostel  dal  di  fatal  che  ria 
Sventura  lo  colpia 
Fuochi  non  arde  piu. 
G**q,     Lo  so :  detto  mi  fu 

Che  preda  di  quest' acque, 
Or  fan  due  lustri,  una  fanciulla  giaque 
Ait.    Mai  resistendo  a  sorte  cosi  rea 
La  madre  soccombea 
In  pochi  di  : — folle  in  allor  di  doglia, 
D  conte  abbandonando  questa  soglia, 
Pel  mondo  gla  raramingo. 

Or  questo  ostel  solingo 
Fra  poco  fia  venduto^ — 
Al  prezzo  convenuto 
Appartenervi  pub. 
jtuj.  Diman  rispondero. 

(dietro  un  cenno  di  Gcgliklmo,  Antonio  si  ritira. 


Gug. 
Lot. 


<iug. 


Lot. 


'Jug 


SCENA  IV. — Gcgliblmo  e  Lotario 

Ebben  ? 

Zitto !  ella  dorme — 
Chiuse  le  sue  palpebre 
Vedete  !  par  cne  piii  non  abbia  febbre 
Sia  benedetto  il  ciel !     L'aer  natale 
La  rende  a  nuova  vita. 
Io  voglio  allor  per  lei  comprar  dimani 
La  casa  Cipriani. 

(trassalendo  a  questo  nome  si  rizza  adun  tratto.) 
Cipriani ! 

Che  hai  dunque  ? 
Lotakio  si  guarda  dattorno  con  sorjtresa,   poi  va  verso  la 

jx/rta  in  fondo,  cui  cerca  aprire. 
Gug.     Quella  porta  sta  chiusa 

Da  quindici  anni. 
Lot.     (col/nto.)  Quindici  anni ? 

'  Egli  guarda  nuovamente  intorno,  e  prcnde  I'atteggiamento  di 
cki  cerca  rissovenirsi  del.  passato,  poi  va  verso  la  porta  a 
manra  e  dice. 

Ah!  la!— 

[Esce  lentamenU. 

SCENA  V—  Gcouelmo  solo. 

Ah !  quale  sguardo  strano  ! 

Pid  tenero  di  me  questo  vegliardo 


SCENE  II. — Lotabio,  tumif 

I've  soothed  the  throbbing  of  her  aching  bean. 
And  to  her  lips  the  smile  I  have  restored 
Her  weary  eyes  at  last  have  closed 
In  gentle  slumber ; 

By  day  and  night  some  heav'nly  spirit 
The  maiden  doth  protect ; 
On  wings  celestial,  it  doth  hover  round. 
Protecting  her  from  harm  ! 
Cho.     (aside.)  Quick,  then,  the  sails  unfurl, 

The  wind  propitious  blows, 

The  gently  ruffled  waves 

Invite  our  bark  to  sea  t 


SCENE  HI. — Guolielmo,  Antonio,  and  the  be •fore-namm 
Antonio  carries  a  lamp. 


Ant. 


Oug. 
Ant. 


Gvg. 


Gug. 
Lot. 


Gug. 


Lot. 


(placing  tlte  lamp  on  the  table,  ami  approaching  t/u>  m> 

dow.) 
From  this  window  you  will  see 
The  shores  on  all  sides  lighted  up  ; 
To-morrow  is  a  joyous  festival, 
Kept  sacred  by  the  dwellers  on  the  lake. 
This  mansion  alone,  since  that  thrice  fatal  day. 
When  woe  so  suddenly  o'ertook  its  owners. 
The  festal  fire  no  more  displays. 
I  know  it ;  I  have  been  told 
That  ten  years  since,  a  little  girl 
Was  drown'd  in  yonder  waters. 
Unable  to  bear  up  against  the  fearful  blow 
The  mother,  in  a  few  days,  breathed  her  last , 
Driv'n  mad  by  desp'rate  grief, 
The  Count  then  left  his  ancient  home, 
And  still  doth  wander  the  wide  world  throughout ' 

This  castle,  therefore,  old  and  rugged, 

Will  ere  long  be  sold  ; 

At  the  price  agreed  upon, 

It  may  yours,  perchance,  become 
To-morrow,  I'll  my  final  answer  give. 

(at  a  sign  from  Gcgliklmo,  Antonio  withdm*;< 


SCENE  IV. — Gcgliklmo  and  Lota»io 

What  now  ? 
Hush,  she's  sleeping, 
Her  eyelids  tranquilly  are  closed  ; 
The  fever  hath  quite  left  her. 
May  heav'n  be  praised, 

Her  native  air  new  life  into  her  veins  infuses, 
For  her  it  is  that  I  to-morrow  mean  to  buy 
The  Casa  Cipriani ! 
(starting  violently  at  the  name. )       Cipriani ! 


Gug.     What  ails  thee  ? 

(Lotabio  looks  round  in  surprise — he  then  approaches  tkf  dw> 

at  back,  which  he  endeavors  io  open. 
Gug.     Yon  door  has  closed  remained, 

For  fifteen  years. 
Lot.     (deeply  moved.)     Fifteen  years  ! 
( He  again  looks  around  him  with  the  asjtect  of  one  who  seeJu  >» 

recall  the.  past ;  anc'  then  approaches  tlie  door  and  exclaims 


Ah — yonder ! 


( Exit  sUms\ 


SCENE  V.— Gcgliklmo,  atom, 

What  strange,  wild  look  was  that  ? 

This  good  old  man  hath  more  successful  been  thjut  I 


ae 


M1GNON. 


A  consolsr  pervenne 

L'infelice  fancinlla, — Indovinai 

Di  quel  core  l'arcan  :  dalle  sue  iabbra 

II  nome  mio  sfnggia. 


In  soot  .:  \g  yon  poor,  hapless  maiden 

At  last  I  have  discovered  the  secret  of  her  heart , 

From  hei  sweet  lips,  my  name  escaped  1 


Andmntino.        gcglielmo 


AH  1  NON  CREDiSA.  —AH  1  LITTLE  THOUGHT. 
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Ah!  non    credea  l'af-flit  -  ta 
Ah  1  lit  -  tie  thought  the  hapless 
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nel    vir  -  gin  suo  cando  -  re  Che  l'in  -no-cen  -te  fame      ond'era      ac  - 
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Kiss  her  fair  cheek,       and 
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gli    tu,  un  so- spi -ro.un  so  spi-ro        d'a  -  mor! 
a  grate    •  ful     sigh     of  love    cause  to  es    ■  cape 
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Ani !  che  le  chieggo  indarno  nn  detto,  an  solo  ac- 

cento  ! 
De'  mali  suoi  l'arcano  non  vuole  confidax — 
Un  guardo  mio  la  turba  e  l'empie  di  sgomento, 
La  fanno  i  detti  miei  dirotta  lagrimar. 
Se  del  fiore  gli  smonti  colori 
Qui  tu  brami,  etc.,  etc. 


8CBNA  VI.— Lot abio  «  detto. 

Lot.      Signor — 

Guy  Che  brami  tu  ? 

Lot.     (porgendogli  una  lettera.)     V'arreco  un  foglio. 

Gug.     Vediam. 

(Apre  la  lettera  e  legge :) 
"Filina  vi  segu\, 
Fugsite,  giunta  e  qui — 
Lo  scritto  e  di  Laerte — 

( Correndo  verso  la  camera  di  M  i onon. 
Tremo  per  lei — 
( Vedendola  venire,  s'arresta. 
Ah !  dessa ! 

8CENA  vu. — Gdoliblmo  e  Mionon. 

,  Gugliblmo    m  tiene  in   disparte,  Mionon   s'inoltra   senxa 

vederlo. ) 
&fig.     Ove  son  io  ?  qual  dolce  aura  respiro  ? 

Ah !  qui  piu  puro  e  il  cielo — II  terso  specchio 

Di  questo  aprico  I  ago, 

Dei  colli  rinettendo  va  l'immago— 

Ecoo  una  bianca  vela 


n. 

Vainly  do  I  implore,    that  she  a   single  word   will 

utter — 
The  secret  of  her  woes  unto  me  she  will  not  reveal  ! 
One  glance  of  mine,  with  trouble  fills  her  heart, 
One  word  from  me  doth  tears  bring  to  -ier  eyes. 
O  balmy  April !  thou  who  to  the  withered  flowers 
Their  colors,  by  thy  genial   presence,  dost  restore, 
&c.,  &c. 

SCENE  VI. — Lotabio,  and  the  beforenamed. 

Lot.     Signor — 

Gug.     What  would  st  thou  now  1 

Lot.      (giving  him  a  letter.)     This  letter  I  do  bring  thee. 

Gug.     A  letter,  say'st  thou  ? 

(opens  the  letter  and  reads 
"  Filina  is  on  thy  track, 
Fly — already  is  she  here !  " 
The  hand  is  surely  that  of  Laertes  ! 

(running  to  Mignon's  room 

It  is  for  her  I  fear 

(perceiving  that  Mionon  approaches,  he  stops  short 

•Tisshel 

SCENE   VII. — GcoLiEUfO  and  Mionon. 

( Gua  i.iulmo  withdraws  to  a  little  distance —  Mionon  advances 

witliout  seeing  him.) 
Mig.     Where  am  1 1     What  balmy  air  is  this  that  now  ) 
breathe  ? 
Ah  !  how  bright  dotli  seem  the  blue  of  heaven ! 
The  smooth  mirror  cf  yon  sunny  lake 
Doth  placidly  reflect  the  outline  of  the  hills ; 
A  white  sail  skims  the  surface  of  the  waves. 
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Spazia  a  dilun^o — - Quanto  e  vaga  I 

(Girando  lo  sguardo  a  se  cTitUorno. 
Ah !  questa 
Ricca  maggion,  questo  giardin  che  forme 
Ha  di  pendio  ne  sogni  miei  d'infanzia 
Credo  aver  visto — 

( Chiamando. 
Lotario  ! — Guglielmo ! 
Gug.     (corendole  incontro.)     Fanciulla ! 
*fig.  Io  ti  chiedea ! 

(Si  getta  fra  le  braecia  di  Gcglielmo. 
Ah  !  son  felice  !  son  rapita  ! 
II  cor  cessato  ha  di  soffrir ; 
Nascer  mi  sento  a  nuova  vita, 
E  piu  non  temo  di  morir. 
Gug.     All,  si !  rinasci  a  nuova  speme  ! 
Quest'  aura  amata  ti  de  salvar ; 
Bandisci  il  duol  che  si  ti  preme 
Viver  tu  devi  per  amar. 
Mig.     Si,  caro,  in  te  vivo  fidente 

Parla,  deh !  parla  ognor  cost ! 

Gug.     Disgombra  omai  dalla  tua  mente 
II  sowenir  de'  corsi  d\ ! 

a  2. 

Mig.     Ah  !  son  felice,  son  rapita 
II  cor  cessato  ha  di  soffrir, 
Nascer  mi  sento  a  nuova  vita, 
E  piii  non  temo  di  morir ! 
(Jug.     Ah  si !  rinasci  a  nuova  vita! 
Or  cessi  alfin  il  tuo  martir  ! 
A  viver  tutto  qui  t'invita, 
No,  tu  non  puoi,  non  de'i  morir ! 
Gug.     Ah  !  nella  mia  s'  effonda  l'anima  tua  celeste  1 
Deh,  volgi  a  me  lo  sguardo,  o  mia  fedel ! 
Con  quel  sereno  viso,  con  quel  la  bianca  veste  ; 
Tu  rassomigli  un  angelo  del  ciel ! 
Mig      (sorridendo  melanconicajnente.) 
Ah !  sempre  io  son  la  stessa  ! 
Gug.  La  stessa  piu  non  sei. 

Mig.     Oh  ciel !  creder  poss'io  f 
Gug.  H  mio  tesor  tn  sei. 

Tu  sei  l'idolo  mio. 
Mig.     Tu  dici  amarmi  ? — e  l'osi  ?  pur  dianzi,  per  Filina 

Pur  dianzi  ardevi  tn ! 
Gug.  Quando  mi  sei  vicina 

A  lei  non  penso  piu. 
Mig.     (con  trasp.) 

Oh  ciel !  fia  ver  ?  oh  gioia  ineffabil,  divina  ! 
Or  dirti  alfin  poss'io — 
Fil.      (at  difuori.) 

"  Io  ton  Titanii  bionda, 
Titania  cara  a»'  sol." 

Gug.     (sottovoce.)         Gran  Dio !  Filina  1 

Mig.     (correndo  alia  finestra.)     Ah!  quel  la  donna  ancorl 

(fra  te. 
Fatal  e  arcan,  muori  omai  nel  mio  cor ! — 
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Gug.     La  voce  sua  non  e — 

Vieni  ti  calma,  ohime ! 

Tu  mille  volte  soi 

Leggiadra  piu  di  lei. 

Deh  !  piu  non  ti  crucciar, 

Te  sola  io  voglio  amar. 
Mu)      Ah!  la  sua  voce  ell'  e 

Va,  scostati  da  me  t 

E  dessa — aacolt* — e  dessa 


How  beauteous  is  the  scene. 

'looking  around 

Ah,  this  splendid  mansion  ! 

This  garden  .n  the  hill-side  situated  ; 

All  this  I  dimly  now  recall, 

Like  to  faint  mem'ries  of  one's  childhood's   ireaau 

(calling 
Lotario !  Guglielmo ! 
Gug.     (hastening  to  meet  her.)  Dear  girl,  I'm  here  I 
Mig.     Ah,  yes !  I  longed  to  see  thee  ! 

(throws  herself  into  Gcglielmo  's  arm* 

Happy !  aye,  thrice  bless  d  am  I ; 

My  heart  no  longer  grief  doth  feel, 

To  new  life  I  seem  to  awake — 

The  fear  of  death  no  more  doth  haunt  me ! 
Gug      Yes  !  new  hope  thy  heart  inspires  ; 

Thy  much-loved  native  air,  thy  life  will  save ; 

O  maiden,  banish  now  the  grief, 

That  so  long  hath  bowed  thee  down, 

Live  thou  !  and  live  to  love ! 
Mig.     Yes,  thou  dear  one,  I  will  live— to  trust  in  thee ! 

Speak  !  oh,  speak,  for  ever  thus  ! 
Gug.     Chase  then  from  thy  troubled  mind, 

The  memory  of  dark  days  gone  by. 
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Mig.     Happy  !  aye,  thrice  bless'd  am  I, 

My  heart  no  longer  grief  doth  feel, 

To  new  life  now  I  awake, 

The  fear  of  death  doth  haunt  me  now  no  more  * 
Gug.     Yes !  new  life  awaits  thee  here, 

At  last,  thy  woes  will  cease  ; 

Here,  all  doth  call  on  thee  to  live. 

Thou  can'st  not,  must  not  die ! 
Gug.     Ah,  yes !   my   very  soul  doth  seem   with   thine   u 
blend ! 

O  loving  one,  on  me  thy  bright  eyes  turn  ; 

With  that  sweet  radiant  face,  and  robe  of   spotlest 
white, 

An  angel  truly  dost  thou  seem  ! 
Mig.     (with  a  melancholy  smile.) 

And  yet  I  am  but  what  I  ever  was ! 
Gug.     Nay,  thoa  are  not  now  the  same. 
Mig.     Heavens  !  do  I  believe  aright  ? 
Gug.     My  heart's  idol !  my  treasure  fond  thon'rt  now  J 
Mig     And  dar'st  thou  say  thou  lov'st  me? 

Not  long  since  'twas  Filina  whom  thou  lovd'st 
Gug.     Nay,  when  thou  art  at  my  side, 

Of  her  I  think  no  more. 
Mig.     (ecstatically.)     Oh  heavens  !  is't  true  ! 

Oh  joy  immense,  unspeakable ! 

At  last,  then,  the  secret  1*11  avow  to  thee 

FU.     (outside.)     "  The  fair  Titania  am  I, 

Titania  by  all  on  earth  beloi+d." 

Gug.     (atide.)  Great  heaven!  Filina  I 

Mig.     (running  to  the  window. )     That  woman  still ! 

(aside.)     O  fatal  secret,  die  thou  in  my  heart ' 
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Gug.     'Tis  not  her  voice, 

I  pray  thee  calm  thyself. 

More  beauteous  than  she 

Art  thou  a  thousand  times  ; 

Torment  thyself  no  more, 

Thee  only  will  I  love. 
Mig.     Yes,  yes,  her  voice  it  is, 

Go,  gat  thee  from  my  side. 

List,  list  1  'tis  she. 
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Non  odi  ?  piit  s'appressa— 

Deb  son  m'interrogar  ! 

Non  posso  piu  parlar ! 

MiONOM  cade  aopra  una  seggiola. 
IJug.      (con  dolore.) 

Poveretta  !  le  mani  ell'  ha  ghiacciate ! 

Di  quell'  infausta  voce  il  suon  ridesta 

Le  smanie  sue  passate —  (Con  tenerezza. 

Ah  !  fatti  core ! 

Rientra  in  te  !  Migicon  rinviene. 

Ah  1  le  sue  luci  schiude  ! 

Son  io  che  t'apello ! 
Mig.     (con  ismairimento.) 

Non  l'odo  piu  !  non  era  forse  un  sogno? 

Ah  si !  non  fu  che  un  sogno  menzoniero— 

Gug.    Ria  febbre  ancor  perturba  i  sensi  tuoi. 
Mig.     (con  tristezza.) 

Ria  febbre,  dici  1     Ah  !  non  e  vero !  il  solo 
Che  m'ama  egli  e  Lotario — 
Perche  vicino  a  me  nol'  veggo  1 

(Odesi  rumore  infondo. 

Ascolta — e  desso ! 

L'odo  venir.  (Indica  la  porta  fondo. 

Gug.  Alcuno  entrar  di  la  non  puote. — 

(La  porta  infondo  si spalanca,  e  Lotario  compare  sulla  toglia. 

Egli  veste  un  ricco  abito  di  veluto  nero,  e  s'avvanza  lentamente 

recando  un  coffanetto. 

SCENA  VIII.— Lotario  e  detti. 

Lot.         Mignon,  Guglielmo,  salute  a  voi ! 

In  casa  mia  voi  siate  i  ben  venuti. 
Gug.     (fra  la  sorpresa  a  la  pieta. )  Ah  Dio  ! 

Mig-     (meravigliata.) 

Sotto  que'  ricchi  panni  Lotario  beu  vegg'io  ? 
Lot.     Qui  tutto  m'appartiene  :  cara  fanciulla.  osserva — 

Di  questo  ricco  ostello  un  di  fui  gia  signor. 

Mig      (a  GuGLiELMO^/wsandoLoTAKiO  con  istujwre. 

No'l  riconosco  piu — quel  guardo—  quell'  accento. 

Lot.     (deponende  il  coffanetto  sulla  tavola  ad  avvicinandosi  a 
MignonJ 

Vien  dimentica  il  passato, 
Qui  t'arreco  un  bel  tesor  ; 
Del  tuo  cor  esulcerato. 
Ei  calmar  sapra  il  dolor 
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Gug.,  Mig.         In  quell'  occhio  addolorato, 

Qual  insolito  ful^or  ! 
Lot.     Da  molte  lune  gia — quel  coffanetto  e  la 

(a  Mignon 
Fanciulla,  aprir  lo  puoi. 
Mig.  Deh  !  che  rinserra 9 

Lot.  Vedi. 

Mig.      (correndo  al  coffanetto  ed  aprendolo.) 

Un  cinto  da  fanciullo, 
l/?      (guardandola  Jisso  ed  immobile,  nel  mezzo  della  scena. ) 
D'argento  ricamato 
Ah !  con  amor  la  dentro  1'  ho  sempre  conservato 

Gug-     (a  Lotario. J     Ma  questa  vago  cinto,  chi  mai,  chi 
lo  porto  ? 

Parla  !  chi  mai ' 
Lot.  Sperata. 

V/u/.     Sperata  '  questo  nome  a  me  non  suona  vano 
Un  80wenir  lontano 
A  questo  dolce  nome,  nel  cor  mi  si  ridesta — 
IV  un  tempo  assai  rimoto  una  membranza  a  questa 


Dost  hear  ?  she  nearer  draws 
Ah,  speak  to  me  no  more, 
My  voice,  my  speech,  do  fail 

MlGNOW^fa//*  ona  gem 
Gug.     (sadly. )     Poor  girl,  her  hands  are  icy  cold  ' 
The  sound  of  yon  ill-omened  voice, 
Her  troubles  past  recalls. 

(tenderly.)     Take  heart,  dear  girl, 
Thy  sense  resume ! 

Mignon  recovers  her  conscwnanevt 
Her  eyes  she  opens  ! 
'Tis  I,  Mignon,  who  call  thee  ! 
Mig.     (terrified.)     The  hateful    voice,   I   now   no     longe; 
hear ; 
Perchance  I  did  but  dream. 
Yes  !  'twas  but  a  vain,  delusive  dream. 
Gup.     The  dreadful  fever  still  thy  sense  o'erclouds, 
Mig.     (sadly.)     The  fever  sayest  thou  ? 
Nay,  that  is  not  true  : 
The  only  one  who  loves  me  is  Lotario  ! 
Why  do  I  not  see  htm  at  my  side  ? 

(a  noise  is  heard  at  back  of  stag*. 
List !  'tis  he .' 
I  hear  him  coming.  (pointing  to  door  at  back 

Gug.     Through  yon  door,  none  can  pass ! 
(the  door  at  back  is  suddenly  burst  open,  and  Lotario  appear* 
on  the  threshold.     He  is  attired  in  a  rich  garb  of  black   velvet 
— he  advances  slowly,  bearing  in  his  hand  a  small  coffer. 

SCENE  VIII. — Lotario,  and  the  before-named. 

Lot.     Mignon,  Guglielmo,  I  do  greet  ye  ! 

Welcome,  to  this  my  house  ! 
Gug.     (in  tones  of  mingled  surprise  and  pity.) 

Oh  Heaven ! 
Mig.     (surprised.)     Lotario  !  and  in  this  rich  attire  1 
Lot.      Here,  all  doth  now  belong  to  me. 

Know,  dear  girl,  that  of  this  wealthy  mansion, 

I  was  once  the  lord. 
Mig.     (to  Guglielmo,  contemplating  Lotabio  with  surpr%m  \ 

I  scarce  do  recognize  him — his  look  so  wild, 

His  words  so  strange 

Lot.     (placing  the   little  coffer  on   the   table  and  approaching 
Mignon.) 

O  maiden  now,  the  past  forget, 

A  treasure  rich,  I  here  present  to  thee ; 

The  trouble  of  thine  aching  heart 

'Twill  quickly  calm. 
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Gug.,  Mig.     From  those  eyes,  with  woe  oppressed, 

What  fire  unwonted  now  doth  gleam  ! 
Lot.     Full  many  a  month  this  coffer  hath  in  yonder  cham 
ber  lain.  (to  Mionou 

Thou  may'st  open  it  girl. 
Mig.     Say !  what  does  it  enclose  ? 
Lot.  See  for  thyself. 

Mig.     (running  to  the  coffer  and  opening  it.) 

A  child's  girdle. 
Lot.      (contemplating  it  with  a  fixed  stare.) 
With  silver  'tis  embroidered. 
Ah  !  with  what  fond  love  in  yon  recess, 
Have  I  preserved  it. 
Gug.  and  Lot.     But  tell  us — who  did  wear   this   beauteous 

girdle? 
Lot.     Sperata  I 

Mig.     Sperata?     The  name  doth  seem  familiar  to  my  car, 
At  its  sweet  sound,  vague  memories  0*0   stir  within 

me, 
Memories   that  do  recall   a   time,  long,   long  since 
passed  away. 


MIGNON 


39 


Gug.,  Mig. 

Ohime  !  vcdete !  il  ciglio  gonfio  di  pianto  egli  ha  ! 
Lot      (assorto  ne'  suoi  pensien  e  sempre  immobile. ) 
Non  trovi  pur  la  presso 
Un  monil  di  corallo  1 
Idig.     (ritirando  un  braccialetto.)     Ecf  jla  qua  ! 

(Cercando  di  porh  at  braccio. 
Stretto  e  troppo  per  me — 
Lot.     (con  tristerza.) 

Un  di  troppo  era  grande. 
Mai  non  volea  Sperata  attender  la  dimane 
A  portar  un  raonile  che  piu  gentil  la  fea — 
Quel  braccialetto  sempre  di  mano  le  cadea. 
Mig.     (fra  se,  ripetendo  con  tristezza.) 

Di  mano  le  cadea  ! 
•Jug.     (a  Mignon. J 

Ohime  !  che  hai  tu  ?  rispondi !    qual  t*ange  arcano 
duolo  ? 
'at.     (a  Mionon.)     Osserva  ancor  piu  sotto. 
Mig.     (tirando  fuori  dal  coffanetto  un  libricciuolo  di  preghiere. ) 

Di  preci  un  libricciuolo  ? 
Lot.    Ancor  mi  sembra  udire 

Quell'  angioletto  in  preci,  del  giornimbrunire — 

Sfiy.     (aprendo  it  libro  e  leggendo.) 

"  O  Vergine  Maria, 
Il  signon.  .  »xm  te. 
i>egua  guidarmi  a  te, 
Per  la  diritta  via !  " 


L*t  La  mia  Sperata  un  di, 

Pregava  pur  cosi  ! — 
Via.     (lasciando  cadere  il  libro,s'inginocchia,  giunge  le  mam, 
vazagli  occhi  at  cielo,  e  prende  I'atteggiamento  (Tun  fanciullo 
eke  prega. 

Tu  che  desti  culla  un  di, 
Al  divino  Salvatore, 
Obbediente  ognor  cosi 
Mi  conserva  al  genitore  ! 
(colpito,  tendendo  le  mani  a  Mignon.) 

Giusto  ciel !  che  vol  dir  questo ' 
Senza  logger  dice  il  resto  ! 
(rizzandosi ',  con  esaltazione  crescente.) 
Lotario  mio !  Guglielmo  !  qual  provo  arcan  gioire 
Veggo— rawiso — sen  to— eppur  nol'  posso  dire, 

(a  Gdglielmo. 
Ove    m'  hai    tu   condotta — quai    piaggie,   deh,   son 
queste  ? 

Qug      Itale  piaggie. 

Mv,.  Oh  luce  !  oh  dolce  aura  celeste  ! 

Oh  rimembranze ! 

( Dopo  e&sersi  sforzala  di  raccogliere  le  sue  memorie,  ella  si  slan- 
rta  con  un  grido  verso  la.  porta  in  fondo,  scompare  un  mo- 
menta dietro  le  quinte,  jwi  ritorna  pallida  e  barcollante. 

Ah  !  la— l'immago  di  mia  madre  ! 
Deserta  €  la  sua  stanza  ! 
Lot.     (che  ha  seguito  ogni  suo  movimimto,   le  corre  tncont.ro  ten- 
dendole  le  braco'a. 

Ah  !  fitrlia  mia  ! 
Mig.  Ah  !  padre  ! 

(Ella  si  precipitajra  le  le  bracda  di  Lotario. 
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Ll»  La  nglia  alfin  ritrovo  !  sia  lode  a  te,  Signor  ! 
Gug  Sia  lode  a  Dio!  ritrova  la  patria,  il  genitor  I 
♦/iff      Sia  lode  a  Dio !  ritrovo  la  patria,  il  genitor ! 


Gug.  {[■  Mig.     See,  see  !  his  eyes  do  stream  with  tear* ! 

Lot.     (still  motionless,  and  absorbed  in  his  thoughts.) 
Dost  thou  not  also  find. 

A  coral  ornament  ? 
Mig.     (drawing  forth  a  bracelet .)     'Tis  here, 

(endeavoring  to  put  a  bracelet  on  her  arm 

'Tis  too  small  for  me ! 
Lot.     (sadly. )  Yet,  once,  it  was  too  large. 

Sperata  ne'er  would  till  the  morrow  wait 

To  wear  a  jewel  that  enhanced  her  charms  ; 

Yon  bracelet  ever  from  her  hand  did  fall 


Mig.     (aside,  repeating  sorrowfully.) 

Fell  from  her  hand  say'st  thou  ? 
Gug.     (to  Mignon.)  What  ails  thee  ?  speak 
grief  doth  now  torment  thee  1 


What  secrei 


Lot.      (to  Mignon.)  Search  thou  the  coffer  deeper  still. 
Mig.     (producing  from  (he.  coffer  a  little  Prayer  Book 

A  little  Prayer  Book  ! 
Lot.    E'en   now,  methinks,   I   hear    her    angel   voice    in 
prayer. 
She  ei/er  prayed  when  day  'gan  to  decline. 
Mig.     (opening  the  book  and  reading.) 
O  power  o"-)«,<"»»«»/ 
Our  lives  are  in  thy  hands, 
Vouchsafe  thou  to  keep  me  ia  Thy  Holy 

care, 
Grant,  that  from   tue  right  path,  1  ne'ei 
may  stray. 
Lot.     Thus,  in  days  gonj  '_y. 

Thus  did  my  Speia^i  pi*y  ! 
Mig.      (lets  fall  the  book  from  her  hands,  kneels  down,  clasps  net 
hands,  raises  her  eyes  to  heaven,  and  assumes  the  look  and  at 
titude  of  a  child  at  prayer.) 

0  Thou,  who,  in  Heaven  above, 
All  mortal  hearts  doth  read, 
Teach  me  to  love  my  parents  dear, 
Preserve  me  to  them,  evermore ! 

Lot.      (deeply  agitated,  extending  his  arm  to  Mionon.  > 

Just  Heaven  !  what  does  this  mean  ? 

The  book's  contents  by  heart  she  knows. 
Mig.     (rising  with  increasing  fervour. 

Lotario  mine  !  what  secret  proof  within   my  breasi 
now  works  ? 

1  feel — I  know — but  yet  cannot  explain ! 

(to  GUGUBUf  o 
Whither  hast  thou  brought  me  ? 
What  hills  are  those  that  yonder  rise ' 
Gug.     They  are  the  shores  of  Italy. 
Mig-     O  beauteous  light !     O  sweet,  reviving,  gales  ! 

O  memory ! 
( After  having,  with  a  violent  effort,  endeavored  to  recall  her  seal 
tered  reccollections,  she  rushes  with  a  wild  cry  to  the  door  at 
'jack,  disappears  for  a  moment,   and  then   returns,  pale   ant) 
scarcely  able  to  stand. 

Yonder  my  mother's  picture  hangs  ' 
Her  room,  alas  !  deserted  seems  ! 
Lot.     (who  has  followed  her  every  movement,  now  rushes  to  Hr 
with  extended  arms. ) 

My  child  ! 
Mig.  My  father! 

(thivws  herself  into  Lotabio's  arm* 

aS. 
Ijot.     My  daughter  dear,  at  length  I've  found  ! 

All  praise  to  Thee,  O  Heaven  ! 
Gug      All  praise  to  Heaven  be  given  ! 

Her  home,  her  father  she  hath  found  ! 
Mig.     All  praise  to  Heaven  be  given  ! 

Mr  borne,  mv  father,  I  at  last  have  found 


SO 


MIGNON. 


(Ck&ptiaia  violenia 
Ah! 

Jw/.  Mignon  I 

Lot.     (sorreggendola.)  Figliainia! 

Gug.     (costernato. )     Rispondi,  oh  ciel  1  che  send  * 


Mig. 
Gug. 


Lot. 
Mig. 


O  mia  Sperata ! 

icadendo  al  suoh.  j     lo  moro  ! 
correndo  ad  aprire  una  finestra  e  ritornando  tosto  pres- 

so  a  Mignon.^ 
Deh  !  non  morire,  o  mio  tesoro  ! 
La  vita  mia  s'accoglie  in  te. 

[Mignon  rinvienc  poco  a  poco. 
Oh !  se  sapessi  com'io  t'adoro  ! 
Ella  rinviene — gia  torna  in  se. 

rtconoscendo  Gdglielmo  e  Lotario — quari  rapita  in 
esuui. 

"  Oh  potess'io  tornare 
A  qnel  suol  che  intese  il  mio  primo  vagir  ! 
Ivi  pace  trovare, 
Ivi  amare  e  morir." 


(ouof'sons  tjf  noiMl 


Gug  tLot. 


Giovin  cos}  qual  sei, 
Qui  vivere  tn  dei 
Ne*  pin  da  noi  raggit 


*'«* 


|  Gala  il  npmrio. 


!  what  irt   thou 


and 


Ah! 
Gug.    Mignon. 

Lot.     (supporting  her  )     My  Child ! 
Gug.     (alarmed.)     Speak,  in   pity, 

feel'st? 
Lot.    O  my  Sperata  ! 

Mig.     (falling to  the  ground.)     I  faint,  I  die  ! 
Gug.     (running  to  throw  open  one  of  the  windows, 
diately  returning  to  Mignon.) 
Oh  dearest  treasure,  droop  not  thus ! 
My  very  life  depends  on  thine  ! 

Mignon  slowly  recovers  herconsdoumat. 
Ah !  did'st  thou  but  know  how  I  adore  thee  ' 
Lot.     See,  she  revives — her  sense  she  now  recovers  ! 
Mig.     (recognizing     Gugliblmo    and    Lotabio  —  ilmoU 
ecstatic  with  joy.) 

"  Ah  !  might  I  but  return 
Jnto  the  land  where  my   first  childish  cry  o^  'joy 

was  aeard ! 
There  might  I  peace  enjoy  ; 
There  would  I  love  and — die  ! ' 
Gug.  i  Young,  full  of  life,  art  thou, 

$•   >  Here  shalt  thou  henceforth  dwell, 
Lot.  1  Ne'er  shalt  thou  leave  us  more  1 

(Tlm< 


Thfton* 
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F. 

Jacques  Offenbach 
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Ambroise  Thomas 
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I. 
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I. 
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J. 
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G. 

Richard  Wagner 
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do. 

I. 
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I. 

Gaetano  Donizetti 
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Lucrezia  Borgia 

I. 

do. 
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♦Madame  Favart 

Jacques  Offenbach 
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F. 
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Maritana 

J 

Vm.  Vincent  Wallace 
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Marriage  of  Figaro 
Martha 
♦Mascot,  The 
Meistersinger,  Die 

(The  Mastersingers) 

/. 
G. 

W.  A.  Mozart 

Friedrich  von  Flotow 

Edmond  Audran 

Richard  Wagner 

♦Spectre  Knight,  The                             Alfred  Cellier 
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I. 

Arrigo  Boito 
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Merry  Wives  of 

Trovatore,  11                        /.               Giuseppe  Verdi 

Windsor,  The 

Otto  Nicolai 

Ugonotti,  Gli  (The 

Mignon 

T 
I. 

Ambroise  Thomas 

Huguenots)                     /.         Giacomo  Meyerbeer 

Mikado,  The 

Sir  Arthur  S.  Sullivan 

Verkaufte  Braut,  Die 

*Musketeers,  The 

Louis  Variiey 

(The  Bartered  Bride)     G.       Friedrich  Smelana 
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Richard  Ge>ie"e 

Walkxire,  Die                       G.      ■    Richard  Wagner 

Norma 

I. 

Vincenzo  Bellini 

William  Tell                       /.   Gioacchino  A .  Rossini 
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'Edmond  Audran 

Zauberflote,  Die  (The 

Orpheus 

C.  W.  von  Gluck 
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